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| PREFACE, 


| 
p In dealing with the subject of this Manual, it is felt 


| 
| 
| 
| 
| 


es 


that Painting оп Glass for the Magic Lantern is rapidly 
| becoming more and more available as а valuable agency 


for the illustration. of popular Science. This style of 


|| glass painting might have easily been treated at much 
+ greater length : but, when regarded as a subject for one 


of this series of Handbooks, it has been considered pre- 
| ferable simply to lay down the principles of this Art, and 
| then to give such plain practical directions as will enable 

intelligent and ingenious students to produce а variety ог 
| beautiful imitations of natural phenomena. Painting on 
| Glass for the Magic Lantern was long considered to be 


| restricted to the production of such slides, as would 
| excite the mirth, or perchance arouse in some degree the 


| fears, of youthful spectators. It has lately, however, 
been largely used for the illustration of Topography, 


6 PREFACE. 


Natural History, and Science ; and to its utility in this 
‚ direction no limits can be assigned. The magic lantern 


has been considered simply as an amusing toy; and, | 


it may still in some respects be regarded as а toy—but 

a toy which, while certain to please, is well qualified to 
convey instruction. It is not, we may repeat, within 
the intention of this little Book to proceed beyond 
elementary principles and plain rules and descriptions ; 
but, at the same time, we hope to show that the practice 
of this peculiar art may be cultivated with the most 
gratifying results, and that it may be applied to a variety~ 
of useful, instructive and eminently attractive purposes. 


H. M. 


m 


—— 


5 


in 
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ТНЕ АВТ 


OF 


| INTRODUCTION. 


|| 

| ' In this little Treatise it is proposed to afford, as simply 
| as possible, instruction in Transparent Painting оп 
|| Glass, principally in reference to the production of pic- 
| tures suitable for dissolving views. These beautiful 
| illusions are still for the most part confined to public 
4 institutions,” though so easily adaptable as valuable 


| auxiliaries of general education, and as an interesting 


A iter 


| means of domestic amusement. 
Dissolving views. need not necessarily be of such mag- 
| nitude as those presented in public exhibitions; nor is it 


» that the apparatus be very costly. The ге- 


~ 
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presented dimensions of the pictures depend upon th 


а 5 ? ба 
capacities of the apparatus, озеш perfection ho 


№: 


in proportion to the skill of dha artist. | 

It is here submitted, that painting on glass should Con 
tribute amusement of a more useful kind than that affordee | 
by the mere grotesgues of the magic lantern ; and that it | 
should be employed to сопуеу instruction іп branches ої 
knowledge, which may be susceptible of extensive and 
easy communication by means of such an auxiliary, 

As a toy, the magic lantern has long been extensively 
popular ; and hence it is matter of surprise, that the views, 
and figures which are prepared for it should have so! 
long remained devoid of common merit. 

Every department of art in this country has, of late 
years, made great advances; but the inferior quality об 


painting on glass for the magic lantern is attributable to 
many circumstances, w 
sider. Had the magic | 
of instruction, 


hich it is not our purpose to con- 
antern been em ployed as a medium | 


the pictures exhibited must have been оба. 
character incomparably 


there been а demand for 


productions of any degree of ex- | 
cellence, it is Certain th 


at they would have been forth- | 
ution of these works, daylight is 


я 5 indeed, аз they are intended for exhi- 
ition by artificial light, it is found that the effect of | 


those executed by gas or lamplight is preferable to that | 
of such as аге Painted by daylight, | 


coming. For Ще exec 
Not necessary 


igitized By Siddhanta eGangotri G 
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The value of truthful pictorial representations, illus- 
trative of written or oral descriptions, is universally 
acknowledged, as far as it has been applied; but its 
application is by no means so general as it might be. 
The employment of painting on, glass, we would sug- 
gest, might be adopted as a means of simplifying 
lectures on many branches of knowledge. 


We see continually this kind of art used in imagina- 
tive compositions. There 15 no reason why this should 
чу be discontinued. In addition, however, to its adaptation 
to purposes of mere amusement, we would suggest its 
| S| employment for the elucidation of science and the 

| illustration of truth. 
late Although painting on glass has not been made available 
J Of. according to its capabilities, no medium of illustration 
`Ю could be more successfully employed in augmenting 
on- the interest of science. By its means, more fully than by 
ит |! any other, astronomical phenomena could be explained. $ 
fa | The revolution of the planets round the sun, that of the ў 
Jal! moon round the earth, as also the rotundity of the earth, 
хо could be satisfactorily shown. The last could be beauti- 
th- | fully described by the appearance of a ship first cutting 
tis / the horizon, with her dimly visible masts and spars, then 


~ 


—— A RT TE 


hi- rising on the crest of the horizon, and ultimately descend- 
‘of ing into the nearer field af view. The phases of the moon, 
and the phenomena of the tides, could be amply depicted ; 
| and discourses оп Natural History might Бе гепдегед 


і 


= 


2 . Gurukul Капап Collection, Haridwar. Digitized By Siddhanta eGangotri Суаап К 


У 


INTRODUCTION. 


10 


doubly interesting to youthful students, by life-sized рог 
i ictori ipti f thei do: 
traits of animals and pictorial descriptions А their habits; з 
$ of mature year | 
and not only to youth, but to sum ire yan | 
would well-executed pictures convey in each representa. | 
tion a greater amount Of information than could be com. 
2 й 


municated Бу the most elaborate unillustrated еззауз. 


| 

Discourses, orally delivered, and descriptions assisted | | 
Бу faithful pictures impress the mind more sensibly than | ] 
written treatises. Next to actual examination and the . 
study of the reality, there is no other method so available « 
for the communication of valuable knowledge. The entire р 
сусје of known astronomical phenomena can be shown ~ t 
by the aid of this art; and in history, topography, + 
physical geography and geology, finished and accurate p 


pictures on glass would more nearly approach the truth 6 
than mere outlines and diagrams, 


In order to exemplify the 


art we are considering, in| 
its ‘applic 


ation to minute and variously: descriptive detail, । 5 
Чрроѕе that it is intended to describe the Chinese | le 
Perhaps the first: consideration that would occur as 


let us s 
Empire. 


elation to neighbouring ра 
4. remarkable scenery of | la 
by pictures and oral des- | th 


countries. The chief Cities ап 
the Country migh 
Criptions, 


of | 
ДЕ | 
а- | 


ИЕ | 
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out with marvellous fidelity and exactitude by the assist- 
ance of photography ; which would supply such compre- 
hensive and searching representations, as the most 
accomplished sketcher could never hope to achieve. 

We instance China only, as an example of what might 
be done; but we also possess endless resources nearer 
home. In these times, each succeeding year opens sub- 
jects of new and varied interest, which may be fully and 
accurately illustrated by means of paintings on glass, To 
every subject available for illustration by designs and 
pictures this art can be applied with advantage. Public 
taste has declared in favour of illustrated literature. If, 
therefore, to letter-press descriptions of localities and 
personal incidents, cuts and engravings are found use- 
ful, the like accompaniments to an oral discourse will 
give proportionately greater interest, 

А decided and increasing popularity has been accorded to 
groups of panoramic pictures, accompanied by descriptive 
lectures ; butthe expense of good panoramic compositions, 
as they are generally painted in oil, amounts almost to a 
prohibition of their more general use. On the contrary, 
paintings on glass, which are intended for adaptation to a 
lantern, are necessarily small; but, when in use, they are 
thrown in magnified expansion over an extended surface, 

In the use of painting on glass, as here contemplated, 
photography will be found an invaluable aid. Photo- 


| graphic pictures themselves may be thrown on to the 
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disc: and the advantages and facilities which | 

2 = је A ` 4 e 
graphy presents in obtaining accurate views of sites 
buildings, and objects, cannot be too highly estimated 


| It will be understood that photographic positive Pie 
| tures оп glass аге always available for the requirement | 
| of the Magic Lantern. Consequently glass stereoscopic 

slides are ready for use, it being observed that one only o 
y : the two views is required to be thrown upon the disc 


Many exquisitely beautiful pictures of this class may | 
readily be obtained, amongst which a place of honour 
must be assigned to the beautiful views in Java, pub 


lished by Negretti and Zambra of Regent Street anif 
of the Crystal Palace 


== 


Another series of peculiar in 


terest consists of views in Switzerland | 


і 
й r 
| 
| 


Tour; 
pub- | 
гамі 


rin 
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The working requisites and materials are glasses, 
frames, a fine pointed pencil and holder, a palette knife, 
brushes, dabbers, a rest-stick, a round pointed knife, an 
etching needle, a few piece of cloth, and water-colours. 

Some observations on the qualities of the materials 
may assist the student in the selection of those best suited 
for his purpose, and thus time and expense may be saved. 

Grass has а rough and a smooth side. Тһе means of 


| distinguishing these is to draw the finger-nail over the 


surface, when the rough Side may be readily determined 
by the gritty particles which occur sensibly to the nail. 
As these particles would prevent the colour from lying 


evenly, the smooth side is that on which the drawing 


must be made and the painting executed. For common . 


subjects that material called flatted crown glass will be 


found suitable, but if nicety of execution is necessary 


ھن ————— 


sete 


Obs o 


EN 


EARS 


айлы PIPE EAE 


чия 


— 


. 


14 IMPLEMENTS AND 


a о 
plate-glass must be used. In all cases, the glass must 


be as free from specks as possible, and of the same size 


as the object-glass of the magic lantern, through which с 

the pictures аге го ђе exhibited. 2 

Frames are generally made of mahogany, but deal will | | 

answer equally well. Any carpenter can make the square = 

and oblong frames; but when they are required to be cir- | | 

з cular, it will be necessary to have the circles cut by al 
у Я turner. | | 


Tue FINE-PoINTED РЕМ is Юг drawing outlines, and | 
will be found more available and expeditious than an 
brush. Perhaps the best tool for outline is one of the | 

the cheap gold pens, which аге now made in abundance. | 
The colour in this will not dry зо guickly, пог will it | 


corrode like the ‘steel реп. | 
Tue РАБЕТТЕ may be either of porcelain free from 
specks or grit, ог of enamelled wood. The latter i | 


lighter, but it will not wear зо well as the former. I | 

should be perforated, so as to balance well-on the thumb | 

of the left hand. , : || 

T ~ "n * wA 

he tints are mixed and arranged upon the palette, and | 

, . Care must be taken to keep it clean and free from scratches} | 

E PALETTE KNIFE is used to mix tints, and bo 

“to place the. ) | 

Ya а colours upon the palette and to remove | 
m- from it. i xi i 

it à; It should be thin, flexible, and tapering | 

towards the point. | 


ae THE BRUSHES should be of sable, of a pale усПоу है 


== . 
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colour ; soft to the touch, yet firm and elastic, so as 
at once to гезите their form after being pressed laterally 
against the hand. In form, they should be fat and wedge 
like, and without any straggling ог diverging hairs. 
None but those of the best manufacture should be used. 
As the quality of the execution depends much upon the 
excellence of these brushes, any care exercised іп зесш- 
ing those best suited to the purpose will be amply 
compensated in the work. 

The accompanying Cuts indicate the most useful sizes. 


FIG. 1. 


DABBERs (so called from their use) must be made by 
the student; and as all finish depends upon 5 great 
nicety must be observed in preparing them. — | 

They are formed of round brushes of very fine camel's 


hairs of the sizes shown in the following illustration. Th 
s in the dotted lines of the cut, 7 


points must be cut off a 
the blunted ends must be held to the flame of a ca 


a š LS. 
| 6 IMPLEMENTS AND MATERIA 
I К 1 


nd round them. This is an operation of s 
2 s RR à little practice will soon enable the stude 
e. | d successfully. They must be turned ang) 
to perform 4 fro, so as to singe them into the desire | 
x 3 be ES the burnt ends must be cleared ап | 


finished off, by rubbing upon the find sand-paper know | 
и О ‘The cut shows the form of these brushe 
asn š | | 


| 


| 
FIG. 2. | 


when burnt. 


THE Easer best ad 
obtained by taking a 


| 


Inserting а framed piece of gl { 

SUIS 

board. "The accompanying diagram will best explain y 

its use and management, Fig. 3. : | 

А is the Piece of glass to ђе Painted оп; В the lifting | 
frame of the ease 


1, into Which 15 inserted the plate of 


glass G occupying the place of the shifting board which u 


the frame commonly Contains, The frame slides in 
š 


| 


É 
| 
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grooves, and is fixed at any height convenient to the 
painter, by means of the screw D. The horizontal rack- 


board E, is covered with white paper, or card-board, in 
order that the effect of the colours applied may be 


be. clearly seen. 
nd Tue Rest Ѕтіск is used as in oil painting, to rest and 
hg steady the hand when great neatness and precision of 
in touch are necessary. The lower end is held in the left А 
hand; and the upper extremity rests, in the course 7 
1g working, upon any convenient part of the easel. J 
of x should be light, firm, and in all respects such т 
sh be held without inconvenience. 4 
n 7 
У. 
7 
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А Round Рогстер KNIFE is useful Юг removing 


colour, when the effect of white is to be given, and alg 

> Д $ F 
for improving lines by paring their edges. F or thi; 
purpose, an ordinary single bladed pocket-knife will bk 
found the best. It should be kept in good condition ; that 
is, sharp and smooth at the rounded point. 

Ах ETCHING NEEDLE is required for: producing mi: | 
nute touches of light, such as those on the blades d 
| 
grass. . || 

Preces or CrorH are used for clearing the brushel 

= q 
and dabbers, to whieh the utmost attention must be | 


hi 


paid, if the student would secure purity and brilliancy of 
colour. These pieces of cloth should have very little na 


on them. і ] g! 
Tue CorovRs are those prepared for water-colory © 
m 


painting, and ргосигаЫе in tubes. The following are th! 
most valuable for painting on glass. | 


YELLOW. 


Aureolin. 
Gamboge, 
Italian Pink, 
Gallstone, 
Indian Yellow. 


RED. 


N я Madder Lake. 
Crimson Lake. 


| 
| 
$ 
\ 
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19 
Ing BLUE. 
Iso Prussian Blue, 
thi Indigo. 
k ORANGE, 
at ; 
Burnt Sienna. 
E. BROWN. 
d Madder Brown. 
Vandyke Brown, 
he BLACK, 
be А Татр Black 
даје А 
T The number of colours available for painting on 


glass is necessarily limited. Only those which are 
| transparent—that is, through which light is trans- 
th mitted—can be used. 
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> | $ 
METHOD OF PAINTING ON GLASS, | ie 
|| 


Instructions for working may be divided according üg firr 


the diversity of the operations : viz., Outlining, Secu eas 

ing, First Painting, Second Painting, Third Painti | tin 

and Finishing. ‘ | wit 
S ы 


TEREE 
Ee Е 
| ат 1727 дег 
о о 


THE OUTLINE. 


а: 


г Ë 
1 

z] 

ngan 


The chief desideratum in an outlin 
Temain undisturbed through 
If the Subject be an engravi 
It is to be transferred will suff 


e is, that it sh 


I 
> 


‘the subsequent painting: 
ng, and the glass to whit 


| bro 


Ai 

Process 15 to trace it, То accomplish this, place the em Ag 

graving upon a flat Surface, with its rough side downward, in 

РН a о be traced When the position ofthegRhS bet 
ermined, in 5 Й 

не n. ы ч т It from moving, P pro 

5 on the edges, Befo \ 
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being worked upon, the glass must be well rubbed with a 
silk handkerchief; and the glass should be sufficiently 
large to leave a margin of about one-eighth of an inch, to 
allow the pasting of a narrow paper rim, to support the 
glass which is placed over the picture when finished, 

In a small saucer prepare a tint of rose madder and 
Prussian blue, using а little ox gall in the water. With 
this tint charge a middling sized brush, and from this 
reservoir supply the pen. Commence with the distance, 
and trace all the outlines, using the pen with a light, but 


-firm touch, and without hesitation, as any error can be 


easily remedied afterwards. Prepare, in another saucer, a. 
tint of madder brown, with a very little Prussian blue, 
with which trace the middle distance, or those parts of 
the composition which lie between the foreground and 
the remoter distance. It will be seen in the engraving 
that the lines are firmer, and the objects have more so- 
lidity in proportion as they are nearer the foreground. 
This feeling must be observed in the tracing. 

The tint for the foreground will consist of madder 
brown and burnt sienna, with which, and with a touch 
yet firmer than in tracing the distance, the foreground 
must be drawn. It would be well to outline the objects 
in the foreground with their local colours; but this had 
better not be attempted until the student has made some 
Progress, and attained to some executive power. 

When the tracing or drawing is completed, the glass 

с2 
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must be removed to the easel, which will be so | W 
with regard to the window, that a full light may В ле 
upon the white card-board. If the painting is ехесще is 

by lamp-light, а green paper shade will Бе found иф 
for throwing the light upon the proper place, and f; D su 
protecting the eyes from the glare. w 
| ab 

a : 
ха 16. 4. i ch | Ñ 
AN n m 

y 5. с = B 
pa E E | Ж 
СЕЕ y и 2 B ti 
20 | in 
| ti 
si: 
di 
sc 
sit 
or 


The drawing ma 


у be examined by reversing it ; i 


if the : | 
oe be any, will thus become at once apparenti 
tons must be caref, Е | 
yc ully effect the aid of tht) 
knife, with which ¢ у ед ђу «ће а! 


ће line 1 
E 5 are Improved red down 
wherever they are P , Or ра 


ragged or thicker than they should | th 


ч й 


| 
n Ke 
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he When the drawing has been thus examined, and the i 
rf necessary corrections effected, the operation of outlining 

utd | is concluded. | 
sefu) We propose to explain the process of painting the | 
| subject, as а dissolving view 3 and the instructions from Ж 


which the picture may ђе worked will ђе equally avail- 
able for any other subject. 


By making a distinction between the tints and the 
| lines drawn Юг the respective distances, the student will 
| 


ails ыле СКАЧЕН 


make а great step towards securing aérial effect—one of 
(4 the greatest charms a picture can possess. The grada- 
| tions in the appropriately tinted outline materially assist 


Nya ЛЕН 


in the realization of this effect. 

ТЕ the subject be too large or too small for the орега- 
tion of tracing, the outline must be copied on paper of the 
size required. This may be effected with accuracy, by 
dividing subject and copy into an equal number of 
squares, whereby the place of every object in the compo- 
sition is readily given. The drawing may then be traced 


on the glass as an engraving. 


TO SECURE THE OUTLINE. 


`. The outline is preserved by being covered with another 
thin piece of glass, of which the rougher side is turned 


v 
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inwards. The edges of the two pieces are then | 
attached by а slip of strong gummed paper. 


Ci 

The picture may be oe upon either of these ty 2 
pieces of glass ; but it will be ound more convenient, Š 
work upon the blank glass, for the sake of presen; c 
the outline, and the facility of correction. This, indej Fu 


becomes a necessity in subjects where the slightest ing 


g 
curacy in drawing would tell. In laying the colour, 
will be necessary to observe that the tint comes при c 
х and covers the outline, since the eye might be misled by v 


the interposition of a thickness of glass. The most minit. 
H 9 = Ё 

Space left uncoloured will show very distinctly when tk r 

picture is magnified by the lens of the lantern. Віші f 


occur only where it is intended to represent white. | 


THE PAINTING. 


For the purpose of elucidating the method of pain | 


s 
in the clearest and simplest manner, we will suppose the : 
We are conducting the reader through the detail of й | 
various parts of the Process necessary for painting | É 
subject shewn in the small р 
piece, 
of allo 


design given in the front | 


з proposed for the ригрої 
wing of a Clearer description, 


ence to the different Portions of the w 


This subject is only 


by means of refer 


> n 


ork. 


We tru tage 
st the reader, remembering the disadvantage 
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of describing a process of colouring without having a 
coloured illustration for reference, will pardon us if it 
appears to him that we dwell with apparently unneces- 
sary minuteness upon the differents »rtions of our des- 
cription. Не will observe that it is not so much in- 
tended to refer to a particular design, as to explain 
generally the method of executing transparent painting. 
Place the outline upon the easel, adjust it to the most 


convenient height for working 


g, and place the engraving 


where it. can be consulted readily, and without incon- 
venience. The glass, preparatory to being painted on, 
must be scrupulously clean, ‘having received a final polish 
from an old silk handkerchief. š 

As in painting generally, so in painting on glass, the 
sky and distance must first be worked out. The palette 
for these will be set with gall-stone, rose madder, and 
Prussian blue. The management of colour on the palette 
is a matter of discretion and habit with the painter; 
but, generally, the light and warm colours are placed 
near where the thumb passes through the palette, and 
hence the darker and cold colours are continued round 
the rim. Thus the gall-stone would be placed nearest 
the thumb, then the rose madder, and lastly, the blue. 

In this landscape subject, the sky and distance will be 
generally gray, and the lights in the sky of a pearly 
white. 

Take the largest brush, and with a tint made of rose 
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а " , 
madder, and a very little Prussian blue, begin at the | 


of the picture, and lay the tint from left to right over the Р 
entire space to be occupied by the sky, making the tin S 
lighter as it approaches the horizon. The first tint is (у а 
the pearly lights, and it must, therefore, be very soft eye, 1 
in the deepest part, while at the horizon it should be ај d 
most white. The darker clouds are painted with a tim e 
made of Prussian blue, rose madder, and a little gall | 4 
stone, carefully -observing form and character, and avoid: | g 
ing any degree of hardness at the edges. When marking n 
out the forms with this tint, the half lights should M 

left, again worked on, and subsequently retouched with | р 
а tint of the same colours, but somewhat lighter, ад о 
having more gall-stone in it, | 1 


The edges and extremities of the clouds and орро sl 
Е 


tions in the sky, will appear hard; therefore, to Мей г 
and soften the work, the dabber will be п 
Prepare the sky for bl 
breathed upon ; after w 


| 
есеззагу. Top п 
ending and softening, it must | 


hichit may be carefully and gent) oc 

worked over, and softened with the largest dabber. It | si 
зимі be found that by this Operation extremely minut | 1 
Particles of colour will be removed, leaving on the расе | y 
worked upon the appearance of a very fine stipple. | ч 
The breathing Must Бе slight, for if the colour be to | b 
much Moistened it wili be removed by the dabber and s 
will be carried into the next tint. ‘Tt is bad enough when x 
the tint is vitiated, " < 


but worse when spots occur by light 
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being carried into dark, or vice versd. This operation 
must be proceeded with gradually—that is, as well as it 


can be effected on parts which are uniform in tone; and ' 


after each successive part has been worked; the dabber 
must be cleaned and dried, otherwise it will remove the 
colour. Thus the entire sky must be blended and soft- 
ened, but not overwrought lest the forms of the clouds 
should be destroyed. ‘The process must be carried out 
gradually, or mischief might occur from attempting too 
much at once. 

The danger to be apprehended in working the dabber in 
painting on glass, is the same as that which is liable to 
occur from excessive use of the softener in oil-painting. 
The forms are likely to become subdued, and the entire 
sky flattened. It is, therefore, necessary to preserve the 
roundness and substance of the forms, each of which 
must have its own particular lights and shades, 

In the subject, we are now considering, the distance oc- 
cupies but a small portion of the picture, since it con- 
sists only of the two mountains on the extreme right. 
The more remote is nearly of the same tint as the sky 
which hangs over it. In consequence of its being so dis- 
tant there is an absence of all detail, and it is represented 
by a tint almost flat. The summit of the other moun- 
tain is partially obscured by the heavy cloud over it; 
but, approaching the middle distance, it increases in in- 


tensity, until it corresponds in tone with the dark part 


3 4 di 
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of the cloud abové it. In painting this the light | 
be left, and worked afterwards to its proper tint, 


Begin with the top of the mountain, using rose madde 


lu 


hich 
will be painted with rose madder, and gall-stone 


broken (0 а warm gray with blue; then blend the whol 


and a small portion of Prussian blue, adding тоге} 
as approaching the middle distance, the lights of w 


with a small dabber, every care being taken to preserve | 
the forms. The size of the dabber must be in proportion | 


to that of the passage to be worked, The middle distance 


' ` . . | 
is the most difficult part of the picture. It is composedof „ 


"Pr ~ f 
the "mountain in the centre, the hill to the left, and the | 
flat ground to the right. 
half light 


third, 


ette, and in the following order,- | 
andyke brown, rose madder, 


RIMIS сен Herons | iti | G i L 
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worked with gall-stone and a little rose madder ; then add 
a small portion of blue, so as to make a grayish green, 
with which colour the lights near the base of the moun- 
tain and the rise on the extreme right. The dark parts of 
the hill, on the left of the castle, are to be made out with 
a tint of madder brown and Prussian blue. To this tint 
add rose madder, for the dark markings of the hill on the 
right of the castle, and leave them softer and softer, as 
they approach the base of the centre of the mountain, 
so that the tints may blend and be lost in each other. 

The lighter parts of the hill will be coloured with gall- 
stone and brown madder ; with the addition of a little 
rose madder, on approaching the most distant part. With 
Vandyke brown and indigo make out the darkest mark- 
ings of the flat ground, and add a small portion of crim- 
son lake, when proceeding to the extreme right. The 
line of foliage, which breaks the centre mountain from 
the flat ground, must be laid in with gall-stone and mad- 
der, leaving a few points of light tinted with gall-stone 
only to represent the light glancing upon the trees. 

The half shades of the flat ground will be painted with 
rose madder and madder brown, and the dabber must be 
freely used to soften every part. Those minor lights 
that it would be troublesome to leave may be taken out 
with the point of a penknife, and afterwards retouched 
with the necessary tint. Instead of elaborately working 
up to the outlines of the foreground objects, such as trees, 
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20 
castle, &c., it will be found more expeditious to | 
, - 
the lines, and afterwards remove the superfluous colour, 
755 j 


THE FOREGROUND. 
The painting of the foreground of our illustration i | 
divided into two parts—the castle, the surrounding) | 
trees, the water, and reflections, forming the first; ani ! 
the figures, boat, detailed mass of rock, sandy ground, | 
loose stone, &c., the second. ү : | < 
Th this part of the picture the palette must bes: t 
with all the colours except black, which is only re |t 
quired when black spots or lines are to be expressed. | I 


Begin with the most prominent object at the bak | 5 
of the foreground—that is, the castle—drawing in tht, | у 
numerous shadows with brown madder and rose mat}, 1 
der. The wall on the left and the base of the towe | t 


are shadowed by the clump of trees. , The right of tei. 
tower 15 in shade, because the light comes from the}, 


I 
Ñ 
left; and the bod ilding i кај | 
у of the building is almost entirely | , £ 
shaded by the tower, 


Having 


Fig. 4, p 


drawn in the Shaded portions, as shown in | 

i ; roceed to colour the lights on the castle with 
Urnt sienna and yose š : 

madder - у 

blue, in order to imi dder, adding a little Pruss | 
by а Itate that clear gray always presente 
5 т 3 

tone. -The markings of the ground on which 
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the castle stands may be made with a tint of rose mad- 
der and brown madder. The ground itself may be co- 
loured on the left, with brown madder and Prussian blue ; 
on the right, work with the same tint, qualified with a 
little crimson lake, and in the centre with burnt sienna, 
rose madder and gall-stone, for the lights; and rose 
madder, madder brown and Prussian blue, for the half 
lights. 

The house in the distance may be tinted with rose 
madder, gall-stone, and brown madder; for the lights 
of the trees near it, gall-stone and madder brown will be 
the tint; and for the shades, intense blue with Vandyke 
brown. The distant trees on the left of the castle may be 
made out with madder brown and intense blue ; and the 
same tint, with the addition ofa little gamboge, will serve 


wherewith to work the lights. “The nearer trees will be 


laid in with gall-stone and Prussian blue, and the lights 
tinted with gall-stone and madder brown. The shaded 
portions of the light tree near the tower will be laid in 
with madder brown and gall-stone, but for the lights 
gall-stone alone will be used. The stems of the trees must 
be of a warm gray, which will be represented with a tint 
rose madder and Prussian blue, 


made of either gall-stone, 
In dealing with the 


or madder brown and_ indigo. 
lights in foliage it will be more satisfactory, and cer- 
to mass in the foliage ‘with the brush, and 


-knife. 


tainly .easier, 
then take out the lights with the point of a pen 
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Reflections in water are represented with the | 
tints as the objects by which they are cast, and they 
should, therefore, be painted with the same colours x 
the objects themselves, and at the same time. The form; 
of objects in reflection may be given very indefinitely, 
save when the water is very still, in which case the forms 
of the reflected objects will more nearly approach the 
degree of perfection with which they are represented in | 
the substance. ‘Those parts of the water which do no 1 
cast reflection will be painted with tints corresponding 
in colour, but. more gray in tone than those Surrounding | 


the reflected objects ; and having effected this, the wot | а 
will be brought down to the line of ground immediately | — o 
bordering on the water, before touching whigh, blend and | B 

с 


soften all that has not yet been touched with the dabber | ; 
The foreground of the picture is generally Rat, my а 
slightly undulating to the right, where broken lines ак | ЈЕ 


obtained by means of grass. In this part many, 1106४ р 


05 ОЁ the tints used in the other parts are repeated. x i 
Tue Srays of the summit and of the centre of the mout | I 
i are repeated on, and around the mass of rock to th п 
eft, in whi count " 
о ch also occur tints of some of the dark parts ol 
the hill, ђ 
Тће lights 1 le 
in і 
ош the broken ground surrounding the castle | h 
are introduced in a much broad пі | 
figures; and th || er mass round the boat a b 
© 5 е уе OWS and rè 
repe: greens of the foliage а | 


ated largely | w 
Sey In the grass to the extreme right, and i? 
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ame a minor degree by a few broken tones round the mass of | 

hey rock. 

x The figures, boat and dark markings of the rock, | 
together with the loose stones scattered about, are left | | 


until the last, because with them rests, in a great degree, 
the force and toning of the entire picture. 

As the composition abounds with tints allied to purple, 
if the upper part of the dress of the central figure be 
painted of a decided and positive blue, this will have 
the effect of reducing the lower and broken purples to f 
gray ; and by colouring the jacket of the female figure 
a bright orange, a contrast will be obtained which will 
operate powerfully in promoting the effect of the picture. 
But in order that the contrast between those strongly 
coloured draperies may not be too violent, and seem 
artificial, they may be modified and harmonized by the 
jacket of the third figure being of a neutral orange; 
and’ if the skirt of the same dress be coloured crimson, 
it will serve to harmonize and contrast the green tints. 
Dark touches on the shaded side of the figures and in the 
markings of the rock will give then force and relief, and, 
at the same time, throw the other parts of the picture 
back. The mass of shade in the rock is repeated in a 
less degree in that of the boat, in order to prevent its 
having the appearance of being isolated, or of having 
been placed there only for the sake of contrast. The 


loose stones are valuable for the same purpose; but in 
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order to secure variety, they must be of a colour | 
more gray than that of the surrounding objects. 

The foreground of a picture is и for Some gi 
its best effects to decision of execution, purity of color 
and tone, force of light and shade, and careful detail, 

Decision of execution is a result of careful and obser. 
ant practice ; and decided opposition is obtained by № 
judicious contrast of tones and quantities. Purity an 
force of colour are obtained by the disposition of the mor 
positive tints and colours in the foreground; a mean 


whereby, also, all other tones are broken and subdued, | 


Light will of necessity be stronger in the foreground | 
than in any other part of the composition, because the | 
objects upon which it falls are in the neûrest sites. ТЕ 
same rule applies to shade. Wherever, indeed, tk 
highest lights occur, they are universally supported by 
the deepest shades. 

Careful detail, in its strict sense, is a quality apper 
taining only to the immediate foreground, where the 
objects are supposed to lie so near the eye that thei 
Structure and surfaces are plainly visible. By. detail i 
understood, not only a realization of the forms of 08 | 
nearest objects by truthful drawing and observation d 


their lig 5 ipti | 
ght and hade, but also а description of d 
components, surfaces and 


reality and detail are prim 


inasmuch 25 they both а 


materials. Force, substance | 
ary gualities of foregrounds 
escribe objects in immediat? 


№ 


т 
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Auch proximity, and serve to cause the retirement of the 1 

middle and remoter distances. | 
ed | 
low | 
| FINISHING. || 
Ser In this stage it will be necessary to reconsider every 4 
the part of the picture ; to soften, subdue, or brighten accord- | 
and ing to circumstances, those parts that may reguire re- | 
Noe touching, with a view to harmony and general effect. 3 
ani || Lamp-black may now be added to the palette, and em- £ 


d. |, ployed wherever that colour may be deemed necessary. 
ound | In the subject which we аге treating it is not necessary ; 
>the || but wherever it may be necessary to touch here and there 
Th with this pigment, for the sake of sharpness and decision, 
the its use should be deferred until this stage; because, if 
lb! employed earlier, it will probably mislead the student | 

into blackening the tone of the whole work. All the 


pe | edges reflecting light, such as those of the castle, the 
Ше | mass of rock; figures, boat, &c., nearest the eye, must be 
ther | sharpened and brought up to their proper degree of bril- 
il i liancy, and all the dark points should be reduced со а 
“the proper depth; in short, in this stage must be effected 
10 all that cannot be properly done at any earlier stage. 
their The picture, having been finished according to the best 
nee, taste and feeling of the painter, must be protected by 
nds, having a piece of glass of the same kind as that on which 
it is painted fixed over it, in the manner already 


jiate 
D : 
| 
2С-Ф. Gurukul Капап Collection, Haridwar. Digitized Ву Siddhanta eGangotri Gyaan Kos 
| à 


Й 


36 FINISHING. 


described for the security of the outline ; and in | і 
prevent injury from the contact of the glass laid over i 
a narrow rim of thick paper should be interposed k. 
tween the glasses. This may be attached, by means E 
paste or gum, to the exterior edge of the glass contain. 
ing the picture, a space having been already provided 
for this, by the work not having. been carried out to tki 
extreme edge of the glass. 

We may, if we please, execute the whole of the wort 
on a single piece of glass. In this case, having perfec 


` the outline, we secure it by passing over the face оЁ | 


glass a thin wash of lac varnish or a varnish maded й 
Canada balsam much diluted with turpentine. | 
If the lack varnish reguire to be diluted, spirits of wine 
must be employed for the purpose ; and the varnishing 
should be performed before а fire, when it dries imme | 
diately, and we proceed to paint on -the same surface 
The varnish may 


be employed at the various stag, 
and 


at the finish of the work, to fix the colours. Iti 


however, advisable always to secure the finished painting 
by placing a glass before it, 

Designs for the 
executed chief 


Й 
H 


magic-lantern have hitherto be 
У in oil colours ; but for dissolving view 
mey are not equal in brilliancy and effect to о 
painted in water colours, by the manner already described 

The method of painting transparency-designs on gs 


with ої NES 1 \ 
oil colours is in almost all respects similar to | 


c 0S3 
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37 ||| 
ery we have given for the use of water colours, the principal | 
"iM difference being in the materials only. il 
| hy. The same description of brushes, dabbers, &c., are 
Ns d used and the same list of colours are employed in oil, | 
tain: as in water colour painting, + except that Italian pink 
videe is to be preferred to gamboge, as being richer and more | 
о the | transparent. | 

| The oil colours employed are those commonly sold in 
work tubes, The vehicles used to temper the oil colours and 1 
ecto! bring them to a proper strength and consistency for use A 


Ta are mastic varnish diluted with turpentine, and japan- | 
| ners’ gold size also diluted with turpentine. 


| The ‘latter is chiefly employed for those colours which ` і 
wine do not dry well, such as madder lake and Italian pink. 
shing For blues and the range of gray tones the colour of 
nme: japanners?’ gold size is objectionable; for these, therefore, 
face. the diluted mastic varnish is to be used. 
ages One of the most difficult things in transparent glass 
Ір painting, is to secure а flat, clear, equal tint of blue for 
ating skies, &c., and this: part of the work is of the utmost 

importance. : 
beet То obtain this desirable effect, the tint is laid on the 
jews glass as evenly as possible, and afterwards equalized 
hose bya careful application of the brush dabber. 
ibed. Some painters use the point of the forefinger as a 
glasi dabber, and when used with dexterity it is very effective. 


D2 


| A serviceable dabber may also be formed by tying a 
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little cotton wool in а piece of soft white kid. All these 
dabbers may in turn be employed with advantage. 

Before this flat tint is permitted to dry we take 
out the necessary lights, as those of the clouds, Bj 
taking them out while the colour js wet, we are 
enabled to soften the edges if necessary, or we may 
leave them clear and sharp. Leather, ог paper, rolled 
in the form of a stump, is useful in taking out 
lights. 

In all other respects the instructions already given for 
the use of water colours apply to paintings in oil colours | 
and will be found sufficient to guide the learner in the 
use of them. | | 

Water and oil colours may sometimes be both em- 
ployed, with excellent effect, in the same painting, each | 
having distinct qualities which 


x Ш some subjects, may 
be advantageously combined. 


The water colours are delicate, clear and brilliant in 
their effects ; while the solidity and rich fullness of 
tone attainable by the use of oil colours, are very eligible 
for particular objects, as in parts of foregrounds and 


figures whe 5 
Ч res where fullness of tone and strong relief are rt 
quired, 


Varnish Colours are al 
They are Prepared by grin 
with a muller on a thi 
varnish, 


so ‘employed in painting slides 
ding portions of powder colour 
1 ck plate-glass, either in mastic 
ог in Canada balsam to which has been added 


an Ke 


В 
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half its bulk in turpentine. Colours thus prepared may 
be kept in small bottles well corked. The brushes em- 
ployed must occasionally be well cleaned т turpentine. 
But little of the required colour should be taken out at a 
time, and it may be spread: on a piece of glass, or on 
an earthenware palette. If the colour be too thick, the 
addition of a little turpentine will bring it into working 
order. 

For, painting those parts which are to be impervious 
to light, a black may be obtained by using asphaltum 
dissolved in turpentine, tó which lamp-black is added. 

Any colour that has dried on may be removed by the 
point of a penknife: and in this way white or coloured 
lines may be produced on black surfaces—that is by 
scratching through the black with a point, and colour- 
ing where necessary. 

In painting slides, care must be taken to allow for the 
effect of the colour of the artificial light to be used in the 
lantern ; such light being always of a yellow cast will 
alter. the tone of the colours materially, converting cer- 


tain mixtures of blue and red into a neutral tint—as 


where reds have been used with blue, or where much 
purple has been employed. А frequent examination 
of the effecís produced by the light of a lamp on 
colour will soon accustom the artist to regulate the 


tones of his picture with perfect success. 


~ 


PART IJI. 


MECHANICAL SLIDES, 


By means of mechanical slides, many curious | 
interesting effects may be produced. Two kinds ав 
shown in the accompanying cuts 


FIG. 5. FIG. 6. 


Figure 5 consists of a framed piece of glass, with 
two supplementary pieces, one on each side moveable, 
until the 
The shifting pieces are kept in.the frame by the brass 
pins, which allow them to work easily back and forward. 

This kind of slide is useful in the production of dif 
ferent effects, Suppose, for instance, a ship struck with 
be represented, the subject must be 
med glass shown in Figure Tis 
Moveable pieces must be painted tints to 


lightning 15 to 
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hide the flash of lightning, and also the high lights on LH 
the vessel and on the sea. 

These tints will represent, as to forms, a discretional In | 
composition ; but this must correspond in feeling with || 
the description of a storm In order to coincide with Кк 
those parts of the picture which it із intended to shut 
out ог cover, the painting must be executed upon the 
moveable piece of glass so that, when pushed into the 
frame as far as it will go, it may shut out and cover very 
accurately those parts of the picture which must neces- 
^ sarily be excluded for the sake of the desired effect. 
| Upon the other moveable piece of glass, the upper ñ 


spars and rigging of the vessel must be painted. When 
in use, this must be drawn out until the represen- 
tation is stopped out by the points coming in contact 


with those of the frame; broken spars and torn rig- 

ging being represented as if falling over the side of the 
0 пр = 

When the first moveable piece is rapidly shifted, the 
effect of lightning illuminating the vessel and the water 


will be rendered with great truth, Repeat this several 
wards and 


times, and shift the second glass, not back 
$) o 


forwards like the first, but simply pull it out to its full 
as if the vessel were struck by 


extent, and it will appear 4 
bsg falling over- 
1gging were о 7 


lightning, 
board. Ву continuing the moveme 


and the spars and r 
nt of the first piece, 
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the lightning may be kept playing round the | 
ship as long as the picture Is m 
"This kind of slide is also used for grotesque and сопіс 
effects, as shown in these examples. | 
Both of these pictures may be painted entirely upon 
the framed pieces of glass, while the shifting pieces must 


be painted with lamp-black, so as to,shut out those 
parts which it is desirable to exclude. J | 

In reference to the two combatants, Figure 8, the first | 
piece of the glass, when pulled out to its full extent, must 
hide the lower arms, and the swords; and, when pushel^ 
into the frame, must hide the upper arms. 

_The second piece, when closed or -pushed into the 
frame, should hide the centre arm and sword of the figure 
to the right, and the right arm and sword above the figure 
on the left; and, when pulled оце t6 its full extent, must 
hide all that it is not necessary | to express the idea of 
one figure having given, and of the other having received, 
a severe wound, 

५ a the movement of the first piece of glass backwards 
and orwards, the action of fencing is described ; and, 
by pulling out the second, a fatal 
fight is shown, 


In j Fi 
1 the next subject, igure 9, the action of the boy 
beating the donke 


у and of th а ०-३४ де rein 
by one m € donkey kicking, are gi 


Oveable piece of glass ; and the appearance of 


termination to the 


| 
| 


' 
1 ` 
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the boy being thrown off the back of the animal, is 
given by the other. 

With this useful slide, and a little ingenuity and taste 
on the part ofthe artist, many agreeable and amusing 
subjects may be produced. 

In all cases where the backgrounds are similar to those 
of the pictures we are treating, they must be black ; and, 
as they cannot be protected by additional pieces of glass, 
they must be varnished with mastic varnish diluted with 
turpentine—equal parts of each ; and, in order to prevent 
the paintings being worn by the action of the moveable 
pieces of glass, strips of thick paper must be pasted 
between them to prevent contact, as in the manner 
already recommended for the protection of the land- 
scape subject. ) 

When parts of the subject are painted upon the move- 
able pieces of glass, as in the representation of the effect 
of lightning, the shifting pieces, when finished, should 
change places, so as to bring the painted parts inside. 

Figure 6 15 а framed piece of glass, having on one 
side another piece moveable on the same principle as 
in Figure 5, but capable of being shifted backward and 
forward only a short distance. On the other side there 
must be also a piece of glass, of the same shape 25 that 
in the illustration, and working upon а rivet at the point 
D. $ 


This lane of slide is used for the representation of the 


3 
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hcads of men or animals ; and by such means 1 appear. 
ance of vitality and movement is given to the eyes and 
mouths. Upon the first piece of glass the pupils of the 
eyes are painted, and upon the second the lower jaw } 
drawn ; and this must always be dark, so as to hide the 


colouring of the interior of the mouth, 


Figure 10 is a circular piece of glass, framed in bras, 
with another piece of glass, and having a handle. The 
second is moveable to the extent of the dark section, 
which represents a space cut out of the frame, to allow 
the handle to work up and down. 

This slide is intended to describe the rolling movement 
of a ship on the sea, Upon the first space will be painte! 
the sky and the light parts of the sea ; and upon the gks x 
In ш brass frame the ship, and the dark markings € 
puis of the long Waves, must be represented. 

| e glass, if the ship be advancing ? 


wards Wm f 2 
2 or receding from the spectator,, otherwise Ё 
rolling will be too violent 
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MECHANICAL SLIDES, 51 
In order to give the representation of a ship moving in 
her course there must be other objects in the composition, 
, at least, various forms which she must appear as if 
in the act of passing. To secure a successful represent- 
ation of this, the ship and the waves, in the nearest 
section of the picture, must be painted in the same 
manner; and if the vessel be proceeding along a shore, 
or up a river, a long slide, containing a view of the 
shore and the land objects, must be moved along very 
gently. behind the ship, as this, if carefully managed, will 
communicate to the ship the appearance of movement. 

To perfect this effect, the two parts of the composition 
must be opposed to each other on the same principle as 
that already described—that is, the stronger tints must 
supersede the lighter. Thus the landscape or shore 
picture must be painted in tones easily subdued by 
those of the ship, which must be so deeply tinted as to 
cover the forms that pass behind it. 

Figure rr is a circular piece framed, and having a 
Second piece in a cogged frame, which is made to revolve 
by means of a rack handle. This form is necessary for 
astronomical slides, by which means are shown the re- 
volution of the planets round the sun, that of the moon 
round the earth; or the.passage of a ship round the 
globe, thus exhibiting the rotundity of the earth. 

Slides of this construction are necessary for all effects 


ed, as the 
In which revolving movement 15 to be described, j 
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52 
sails of a windmill, or any similar action. | ae 


aution must be exercised, that the centre of thé revoly 
C 


ing action be precisel 
that is, ifa windmill be represented, that the centre from 


which the sails are carried out coincide with the centre 
of the glass, in order to secure a true revolution ; and (ће 
utmost care must also be employed in the adjustment of 
the two glasses—that 15, of that on which the motion 


y the centre of the circular glass 


is described, and that on which the stationary part f. 


the picture is painted. 


Figure 12 is constructed of. two circular pieces of gl: 
in brass frames, and having grooves round them | 
are made to revolve in reverse directions, and simultane 
ously, as shown in the illustration. This kind of fra? 
15 used for chromatrope effects, which are produced ї 
painting variously tinted rays from the centre to t 
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great 


ircumference of the circles с Е 
vol. j › and, of course, graduating 


in breadth “as they proceed to the extremities of the 


ass= 3 
circle, in the manner shown below, Fig D 
o' o 


from 
entre 
d the 
nt of 
otion 
art of 


FIG. 13 


| 


ТЕ two circles be painted alike with eccentric rays of 


colour, showing only primary colours in their prismatic Éj 


order, and leaving a small ray of white between each 1 
o face and made to revolve 


tint used, when turned face t 
reversely, they will throw out the most beautiful and К 
brilliant hues. According to the way in which they are i 


made to turn, they expand or contract. 


‘devise à thousand different designs for the : of the 


54. MECHANICAL SLIDES, 


Such experiments are not only extremely pleasing 
but also of great utility in suggesting for manufacturing 
designs some of the most beautiful Combinations d 

o 
colour. | 

Chromatrope effects аге of inexhaustible variety, Тер 
only necessary here to describe the method of painting 
and the mechanical appliances for adapting the pictures 


and figures. The taste and ingenuity of the Operator will 


most beautiful chromatic effects. 


In conclusion, it may be well to offer a few general 
remarks, attention to which will, in some degree, serve | 
the student in the place of experience. 

It will soon be understood that agreeable pictures can 
only result from a judicious choice of subject, and that 
much of the perfection of execution depends upon method 
and arrangement at Every stage of progress. 
If glass painting accord 


student’s initiatory essay 
he select, 


ing to these instructions be the 
in art, itis indispensable that 
а Subject of the simplest kind. 
quired, more difficult subjects maj 


as a beginner, 
As experience is ас 
ђе attempted. 


Wit j 
` economy and perfec 


should be Observed. The most available 
the lightest near tht 
should be placed tht 
dmixture. This wi! 


1 


Й 
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MECHANICAL SLIDES, 


55 


contribute much to make the student acquainted with the 
tints and colours both in their relations and in their in- 
finite varieties. 

In every department of art it is most valuable to know 
when а, picture may be considered complete. Unless a 
picture can obviously be improved, it will be advisable 
to let well alone. After a composition has been carefully 
and judiciously finished, it is.idle to try experiments, 
for these only end in disappointment. Inasmuch, how- 
ever, as experience will be gathered from each picture, 
every effort should be exerted to render each successive 
work better than those which have preceded it. 


П 


ТНЕ ЕХР. 
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WINSOR & NEWTON’S 


COLOURS AND MATERIALS | 


WATER COLOUR PAINTING, 
OIL COLOUR PAINTING, 


PENCIL DRAWING, &c. 


INCLUDING 
WATER AND OLL COLOURS, BRUSHES, PENCILS, 
DRAWING PAPERS AND STATIONERY, PREPARED CANVAS, STEEL WARE, 
JAPANNED WARE, CABINET WARE, ARTISTS’ CHINA WARE, 
AND PUBLICATIONS ON THE FINE ARTS. 


RR RR IIIS SIS 


TRADE 


ANN, 


WINSOR & NEWTON, 


Manufacturing Artists” Colourmen by Special Appointment to 
HER MAJESTY, 


And Their Ropal Mighnesses the Prince anv Princess of Tales. 


38, RATHBONE PLACE, LONDON. 


| 
| 


| 
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Previous to the establishment of the House of Winsor and Newton 
(in 1882), the evil repute of want of permanence attached to the 
Water Colours in ordinary use; and the most beautiful productions 
of Water Colour Art wore inevitably fugitive through the instability 
of the materials employed. Compleints on this head were borne 
out by facts almost incredible to artists of the present day, whose 
predecessors used Spanish Liquorice, Dutch and Rose Pinks, Red 
Lead, Orpiment, Verditer, Green Bice, and even washes of 
tobacco-juice, $ 

This deplorable state of во beautiful and purely English an art, 
urged Winsor and Newton to carnest inquiry and research, with a 
view of ruising the character of the material employed. 

The high standard of excellence sought by Winsor and Newton 
entirely веб aside all common recipes and pernicious compounds, 
and rendered indispensable the aid-of Chemical Science. Therefore 
perfectly appointed Chemical Works were established by them iu 
1844, with steam apparatus and all the appliances auxiliary to 
modern Chemical Art. 

The advantageous results of the establishment of these Works 
Were apparent in the production of colours totally different from 
those of all the other manufacturing colour houses. The old colours 
were improved aud new ones introduced. Madders, Lakes, Carmines, 
Chinese White, Genuine Ultramarines, Chromes, Lemon Yellows, 
Cadmium Yellows, Aurcolin, Viridian, &c., have attested by their 
superior qualities to the skill bestowed upon their production. The 
great advantages secured have been :—First, Increased power and 
brilliancy; and Secondly, The improvement ae ebermancnce of 
colours previously bearing but a faulty reputation in this respect, 
and this may be said of nearly all the chemically аа. 

Of Winsor & Newrox’s WATER Corouns, therefore, it may be 
stated, that sound chemical knowledge and complete laboratory 
plant and apparatus,— powerful and specially adapted ea 
and the matured experience of many years, ensure purity YEG Es 
exquisite fineness, and а most perfect form of preparation for the 


Artists palette. 
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WINSOR & NEWTON, LONDON: 
ны 
WINSOR & NEWTON’S 
FINELY PREPARED WATER : 


IN DRY 


CAKES AND HALF CAKES, 


| 
HALF CAKE, | 


Caxzs, 1s. each— Har CAKES, 6d. each. 


Antwerp Blue Ivory Black 
Bistre King’s Yellow 

` Blue Black Lamp Black 

| British Ток Light Red 
Bronze Naples Yellow 
Brown Ochre Neutral Tint 
Brown Pink New Blue 

- Burnt Sienna Olive Green 
Burnt Umber Orange Chrome 
Chinese White Payne’s Grey 
Chrome Yellow Prussian Blue 
Cologne Earth 5 Prussian Green 
Deep Chrome Raw Sienna 
Dragon’s Blood Raw Umber 
Emerald Green Roman Ochre 
Flake White Sap а 
Gamboge ты 
Hook E Terre Verte 

| оокег 8 Green, No, 1. Vandyke Brown 
pokes 8 Green, No. 2, Venetian Red 
In ШО Red Vermilion 
Italian Pink Yellow Lake 


| 

| А с 
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CAKES, 18. 6d. each.—HALE Canes, 9d. each, 


Black Lead Purple Lak $ 
ple Lako 
29 Brown Madder Roman Sepia | 
Cerulean Blue Rubens’ Madder 
Constant р Scarlet Lake 
Crimson Lake Scarlet Vermilion 
Indian Yellow Sepia 
Mars Yellow Warm Sepia 


Neutral Orange 


CAKES, 25. cach.—Harr Cakes, 1з. each. 


Cobalt Blue 
Orange Vermilion L 
Violet Carmine : 


OAKES, 35. cach.—Harr Cakes, 15. 64, each. 


Aurcolin Green Oxide Chromium 
Burnt Carmine Indian Purple 
Cadmium Yellow, Pale Intense Blue за 
Cadmium Yellow Lemon Yellow 
Cadmium Orange Pink Madder 
Carmine Pure Scarlet 
French Blue Rose Madder 
(or French Ultramarine) _(or Madder Lake) 
Gallstone Viridian 


Caxzs, бз. cach.—_ Hur CAKES, 2s. 6d. each. 


Field’s Orange Vermilion Purple Madder 


Madder Carmine Smalt | 
Mars Orange Ultramarine Ash 


CAKES, 21s. ench.—HALF OAKES, 10s. 6d. each. 
QUARTER CAKES, 55. 6d. each. 


Genuine Ultramarine. 


— 
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WINSOR & NEWTON'S 


FRENCH POLISHED = 
МНОГЕ САКЕ 
ВОХЕЗ ОЕ МАТЕВ COLOURs 


=) нео 
: "SLIDE? BOXES 
6 Cake “Slide” Box, with brus 5 на 
12 Ditto ditto те: 060 
18 Ditto ditto ditto . i E Е · |0120 Y 
24 Ditto ао ditto SNR S pU Ud 
° 0 
| E 
= A 
"qp » 
BOX. 
6 Cake “Liq” Б 
š 2 vake “Lid” Box, with brushes, фо, . ————— > о š z | б 10 ë 
“LOCK? 
BOXES. 
- 


12 Cake “Tock” the, 
13 Ditto Aes With fittings , ee 
ie 


fi © з 
ditto ` о .|015 
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YA 18 Ditto ditto ditto are 


BOXES. 


£ s. ۴ 
12 Cake “Lock and Drawer” Box, with fittings а | о 18 0 2 
: 5 ; 


BOXES. 


5 s d 

fitti 0 

12 Cake “Complete” Bos, with fittings 2... 1 x d 

18 Ditto ditto ditto . 5 а ) CIS 
24 Ditto ditto - ditto. : 
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5 WINSOR & NEWTON, LONDON. 


3 


“CADDY LID” BOXES. 


12 Cak i 
12 Cake ५0४80 Tid” Box, with full fttings 111% 
e itto dit sore 
4 Ditto ditto quee | 3 30 
330 
ШУ! 
BINET LID» BOXES 
12 Cake “ Cabi t Li 
54 D 8 n ” Вот, with varied fittings 2 12 р 
4 Ditto ditto dus Š У ie | 
414 6 


ARCHITECTS AND SURVEYORS BOX. | 

Containing 16 Cake 0 | 
complete fittings olours, Indian Ink Brushe 1 m | 
— о . EU EN E o oo 1 A == | 
К ` . LI o s 6 D 
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“HANDSOME” BOXES. 


12 Cake “Handsome” Box, with first class fittings 


18 Ditto ditto ditto О 
24 Ditto — ditto ditto ей: 
36 Ditto ditto ditto 
12 Cake “ Extra Handsome” Bos, with choice fittings 
18 Ditto ditto ditto 
24 Ditto ditto ditto 5 
36 Ditto ditto ditto . 
750 Ditto ditto ditto 5 


= 


ооо о о о о о Qe 
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WINSOR & NEWTON’S = 


FRENCH POLISHED MAHOGANY 


HALF CAKE s 


5 


BOXES OF WATER COLOURS 


1 
r 
t 
Ë ç 
6 Harr CAKE “SLIDE” Box, with brushes. 4 0 у { 
12 Ditto ditto ditto 6 У 
18 Ditto ditto ditto SEN AA 
24 Ditto ditto ditto 5 й 1 12 р lors 
x T 
6 Harr CAKE “Lm” Box, with brushes . 1 : з | š і ; 
8 
12 Harr CAKE “Lock” B i $1 i 
А K ох, with fitti 5 о 
18 Ditto ditto 5 ditto 4 Я nn ~ ЗАЛ 5 у Š x | à 
12 HATF Care, « x | 0% : 
18 Dito RE AND Drawer” Box, with fittings . |10| a 
о ditto ШО iio . одр = Il d 
12 Мате Carr“ Р З à 
ata as Box, with fittings. . .| 149 tl 
0 ditto = 5 5 .| 18 
п 
12 Нате Cary “0 і г 
: AD : 20 0 
18 Ditto Arit І” Box, with full fittings . .| 20! S 
UU C U C c s: š . | 2570 а 
N.B.—Whote o 
? Cake ТР, с ü 
j hogan Rosewood, oe 01017 Boxes, manufactured of брате | 
€ Jirst style Of work uy, W alnut, and other choice Woods, 7 ° 
Е ВИА Miniature ОША, and variously fitted with ей y і 
с. from £30 to £100. 07०07 Landscape LE ie drei 2000 Donan fo Tat e Engineeritf 1 


۰ 4 
one see for Indi, Да Brass Bound Boxes for India, fe. і 
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سے‎ 
WINSOR & NEWTON’S 


MOIST WATER COLOURS 


IN PORCELAIN PANS. 


pri Ss 4 


WINSOR AND NEWTON'S Moist Water Colours are prepared after 


peculiar processes, and by а system of treatment known only to the 
Makers. Their characteristic qualities of easy solubility and prompt 
readiness for use are retained, unimpaired, for an unlimited period of 
time; so that a box of them, which may have been laid aside for two 
or three years, when required for use will be found no less serviceable 
than when first purchased. Climate also fails to affect these colours, 
which are found to be, and to remain, no less “ Moist” in Tropical 
countries than in England; accordingly, they are confidently recom- 
mended to persons who are going to INDIA, and to all residents in 
the East. While having this valuable quality of solubility in their 
solid form, they possess another and all important one, in drying 
perfectly firm on the paper when in use. Their tints, too, are pure 
and luminous, and their washes clear and even. 

Та Sketching from Nature, and, when representing transient and 
evanescent effects, the superiority of the Moist Colours is at once felt 
and appreciated. Ever ready for instant application, they enable the 
desired tint to be produced at once—a result unattainable by the ae 
tedious method of rubbing dry cakes, which not unfrequently permits 
the effect, and with it the thought of the artist to yanish, before the 
It was this quality which, on their first 
nd Newton’s Moist Colours the 
essional and 


material can be obtained. 
introduction, secured for Winsor 2 
eminent popularity that they still enjoy with both prof 
amateur artists. 

The Moist Colours are placed in pans ( 
ordinary dry-cakes) of thin porcelain, and they are afterwards enclosed 
When required for use, the foil is 
sented to the artist, which 
ion of а wet brush. 


in their size resembling the 


in tin-foil for greater security. 
removed. A surface of colour is then pre i 
is obtainable in any quantity, simply by the applicat 
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WINSOR & NEWTON'S 


MOIST WATER COLOURS 


IN 


12 


WHOLE AND HALF CAKE PORCELAIN PANS 


# WINSOR 7 
$ MOIST COLOUR 
os POBRINE PLACE 0 


A LONDON 
AUREOLIN 


WHOLE CAKE PAN, 


Antwerp Bluo і Light Red 
ан i Naples Yellow 
ue Blac Neutral Tint 

pam Ochre New Blue 
rown Pink Olive Green 
Burnt Sienna 


Orange Chrome 


Burnt Umber 
чі 5 Р 0's Gr 
am wir Prussian Blue 
ome Yellow Prussian Gree 
Cologne Earth Ray NE 
cep Chrome Raw Umber 


Emerald Green 


Cu Roman Ochre у 
Hooker's Green, No, 1. Tee Verte 


A 
WHOLE PANS, 1s. each.—Harr PANS, 64. each. 
Hooker’s Green, No, 2, 


Indian R, Vandyke Brown 
Indigo зі Venetian Red 
Italian Pink Vermilion } 
Ivory Black Yellow Lake | - 
Lamp Black Yellow Ochre 
O. Gurukul Kangri Collection, Haridwar. Digitized By Siddhanta eGangotri Gyaan Кс 
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= 
ڪڪ‎ 
WHOLE Pans, ls. 6d. cach, НАТР Pans, 9d. cach. 1 
Й „Brown Madder Purple Lake 
Crimson Lake | Roman Sepia 
Indian Yellow Rubens’ Madder 
Leitch’s Bine Scarlet Lake | 
(or Cyanine Blue) et V a: 
LNS, (Mars Yellow ue Vermilion 
Neutral Orange | Warm Sepia 
| | Wuote PANS, 28, cach—Harr PANS, 1s. each. 1 
/ ) ) Cobalt Blue р, 
Orange Vermilion | 
| Violet Carmine b: 
у 
Waone PANS, 3s. ench.—H.ALP Pans, ls. 64. each. 
Aureolin Green Oxide Chromium 
Burnt Oarmine Indian Purple 
Cadmium Yellow, Pale Intense Blue 
Cadmium Yellow Lemon Yellow 
Cadmium Orange Pink Madder 
Carmine Pure Scarlet 
French Blue Rose Madder 
(or French Ultramarine) уб Madder Lake) 
Gallstone iridian 
ae 
Waona Pans, 5s. each.—Haur PANS, 25. 6d. each. 
Mars Orange 
} Purple Маддег 
| | Smalt , 
Ultramarine Ash 
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WINSOR & NEWTON'S 
PATENT-FLEXIBLE-DIVISION 
JAPANNED TIN BOXES OF 


MOIST WATER COLOURS, 


< 


(See illustration on opposite page.) 


—_ 


It has long been felt as a considerable ше | 
ordinary Вохез of Moist Colours the pans cannot be removed | 
(without breakage or damage), in consequence of their | 
having to be fastened to the bottom of the box to prevent ¢ 
their falling out. Virtually it is impossible for t} 
to alter the arraugement of 
but the breakage of the 
division of the box as well 
colour. 

Wixson & New 
these annoyances, 

taken out, or те 


onvenience, thatin 


he purchaser || 
the colours, and generally nothing 
empty pan, (and sometimes the 
›) will enable him to replace a spent 


TONS Patent-Flenible- 
and permits of colour 
"arranged at pleasure, 


Division Вог obviates 
s being inserted aud 


N.B.— Winsor $ Newtons Јар 
Colours are light and strong, with 
as palettes, The Selections of Со 


anned Tin Boxes for Moist Water 
Slaps of а dead white colour, sertitg 
. lours placed tn them have been made 
with much care, and after due study of the various lists of the fini 
Water Colour Artists, 


Y Boxes of Moist Water Colours the prices quoted | 
are for the Bor and the Moist С д 


olours contained therein only; 


no Шы ен АШ being included. 


11260 | i G i Gyaan Кс 
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JAPANNED TIN BOXES OF 


MOIST WATER COLOURS, 


(See illustration on previous page.) 


(Empty, 3s. 64.) 2 Cako Box. Fitted, 55. gg, 
Chinese White, and Sepia. 


(Empty, 4s.) 3 Cake Box. Fitted, 6s, 67, 
Chinese White, New Blue, and Sepia, 


(Empty, 4s, 64.) 4 Cake Box. Fitted, 8s. 64, 
Raw Sienna, Light Red; Cobalt, and Vandyko Brown. 


(Empty, 6s.) 6 Cake Box. Fitted, 10s. 6d. 


Gamboge, Yellow Ochre, Crimson Lake, Light Red, Prussian Blue, 
and Vandyke Brown, 


(Empty, 6s.) 8 Cake Box. Fitted, 14s, | 
Gambogo, Yellow Ochre, Burnt Sienna, Crimson Lake, Light Red, 


Cobalt, Indigo, and Vandyke Brown, 


(Empty, 6s. 94.) 10 Cake Boz. Fitted, 185, | 


Gamboge, Aureolin (3), Cadmium Yell i 
Н Crim, 3 tellow (3), Yellow Ochre, Burnt 
Бела, Crimson Lake, Light Red, Cot: Indigo, Brown Pink, 


dyke Brown, 
UAE 
Ge x N= 12 Cake Box. Fitted, £1 № d 
mboge, A: di і 
Sionna, Crimeon 10), Cum Yellow (3), Yellow Ochre, Вин | — ¢ 


meon Ly Light Red, Vermili Indian Red (]) 
Cobalt, Indigo, Brown Pink, Vandyke BE o Neutral Tint. 


Empty, 8. 34.) 14 Cako Box. Fitted, £1 бі 


Gamboge, Aureotin (3), 


ñ Е Cadmium Yell Burt | 
8 C eHow (3), Yellow Ochre, 
DE Madden Тако Light Red, me у Tadian Red (4); 4 
Noutral Tint, ang Sepia” Indigo, Brown Pink, Vandyke Brown 
— = 
аап К‹ 
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17 
~ ыы 
(Empty, 92.) 16 Саке Вох. Fitted, £1 11s. 64. 


Gamboge, Aureolin (3), Pale Cadmium Yellow (1), У 
Cadmium Yellow (3), Cadmium Orange (3), “Sn Oa 
Madder, Crimson Lake, Light Red, Vermilion (3), Indian Red 0, 
Brown Madder, Cobalt, Indigo, Emerald Green (3), Viridian 0), 
Brown Pink, Vandyke Brown, and Neutral Tint, ^^ с 


IN 


(Empty, 10s. 04.) 18 Cake Box. Fitted, £1 152, 
Gamboge, Aureolin (1), Pale Cadmium Yellow (1), Yellow Ochre, 
m: Cadmium Yellow ($), Cadmium Orange (1), Burnt Sienna, Roso 
ба, Madder, Crimson Lake, Light Red, Vermilion (4), Indian Red (3), 
Brown Modder; Purple Lake, Cobalt, Indigo, Emerald Green (}), 
Viridian (3), Brown Pink, Vandyke Brown, Neutral Tint, and Sepia, 
64, 

(Empty, 12s.) 20 Cake Box. Fitted, £2 25. 
мо Gumboge, Aureolin, Raw Sienna (3), Pale Cadmium Yellow (1), 
M Yellow Ochre, Cadmium Yellow (5), Cadmium Orange (4), Burnt 
Y Sienna, Rose Madder, Crimson Lake, Light Red, Vermilion (1), 
1 Indian Red ($), Brown Madder, Purple Lake, Cobalt, French Blue, 
6d, Indigo, Emerald Green (1), Viridian (3), Brown Pink, Vandyke 

ue, Brown, Neutral Tint, and Sepia. 
m (Empty, 155.) 24 Cake Box. Fitted, £2 12s, 64. 
od, Gamboge, Aureolin, Lemon Yellow (4), Raw Sienna (4), Yellow 


Ochre, Pale Cadmium Yellow (3), Cadmium Orange (2), Cadmium 
Yellow, Burnt Sienna, Rose Madder, Crimson Lake, Light Red, 
f. Vermilion (2), Indian Red (5), Brown Madder, Purple Lake, Cobalt, 
Trench Blue, Prussian Blue, Indigo, Viridian (3), Emerald Green (1), 


У Terre Verte (3), Oxide of Chromium (3), Olive Green, Brown Pink, 

Е Vandyke Brown, Neutral Tint, and Sepia. 

f. (Empty, 18s.) 80 Cake Box. Fitted, £4 4s. 

ү i Y. 3), Aureolin, Raw 
Gamboge, Pale Cadmium Yellow (3), Lemon Y ellow (3), , 

) Sienna, Yellow Ochre, Cadmium Yellow, Cadmium Orange, Mars 


Orange, Burnt Sienna, Rose Madder, Carmine, Crimson Lake, 
TE Red O Vermilion, Vermilion (3), Indian Red (3), 
р Brown Maddor Purplo Madder, Burnt Carmine, Violet, Carmirio, 
Smalt (3), itere Blue (3), Emerald a O (» 
Ultramarine Ash, Cobalt, French Blue, Prussian Blue. Онар зе 
] Chromium (3), Terre Verte (4), Brown Pink, Vandyke Brown, 
Neutral ` Neni побу в ІА різу E Е Sepia. 


а 
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18 : 
шинами Уч а 7 o 
WINSOR AND NEWTON'S 
JAPANNED TIN BOXES ОЕ 
NEW у 
JAPANNED TIN BOX OF MOIST WATER COLOURS и 1 
а : > | 
The Lists of Colours are the same as placed in the Patent-Flexible- ( 1 
Ivision Boxes of Moist Water Colours, (Pages 16, and 17). À 
r 
WHOLE CAKE. 
$ | Fitted wit Fitted wi 
P (lay š Empty { gos 
s 26 £ s d з. 4. | | 8 м 6 
x AD {0 5 6 6 9 |14 Cake 150 
A alam «10 6 6 76116 ,, 116 
У » > RN 8 з |18 115! 
916 s . в 90120 ” 220 
5 oue Ноја 9 9/29 ” 2 5 0 
ç ०|12 + 018 9 | 10 Oe " 2126 
9 S^ neq eu eee KU 
HALF CAKE, 
із | Fitted with р Fitted with 
2 7 Rd: оша: Empty.) Bale, 
alf C. 5. d. з. d. Uc Е 
4 6 200/0 б 0 | 14 Half Cake .| 0 15 © 
& abe 5 197 6| 6 6'16 0180. ; 
e 109 6 | » 2 10 | 
5 0/10 7 0 10 о. l M ; 
5 6112 Я 6| 7 20 рд [ 
< » 1012 6 и. > 14 
з PU 6124 y IM ‹ 
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TIIUMB-HOLE BOX. 


11 Cake Moist Water Colour Thur 


ا سے 
WINSOR & NEWTON’S THUMB-HOLE BOXES,‏ 


Colours. 


6 Half Cake Moist Water Colour Palett 
with Patont Flexible Divisions 


WINSOR & NEWTON’S PALETTE-BOXES. 


Fitted with 
Colours. 
gs. d 
0 6 
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THE OVAL-POCKET-BO: 
(Size of the boz.) 2 
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4ND LOCAL ARTISTS COLOURMEN, & 9) 
— pi 
REGISTERED 


JAPANNED TIN BOXES ОЕ 


MOIST WATER COLOURS. 


THE OVAL-POCKET-BOX. 
REGISTERED NO. 257,752. 
(As illustrated on opposite page.) 


Very convenient for the pocket, both in shape and size. Contains е 
twelve Colours, and has a division for brushes, 


Fitted with twelve Colours, Price 15s. ‘ 7 


THE Oi КЕ ЕОС 
3 


REGISTERED NO. 257,753. 


WINSORS NEWTON 
REGISTERED 


THE LOCKET BOX. 
(Size of the бот.) 


1 ratch- or 
A neat, light, bijou Box, that can be carried ones watch-guard 
d chain, and containing six Colours. 


Filled with six Colours, Price 6s. 64. 


WINSOR & e 
REGISTERED JAPANNED TIN BOXES 52 
MOIST WATER COLOURS. 


WINSCR &NEWTON 
REGISTERED 


Contains twelve Colours. 


ва + 
= & 
fal BON 
= 6 } я |. 
D š ; | 
~ ¢ N 
о 5 а 5 
ت‎ gc jM 
i © В 
а 5 s o US 
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ith twelve Colours, Price 105. ба. 
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a 
WINSOR & NEWTON’S MOIST WATER COLOURS 


IN COLLAPSIBLE TUBES. 


“WINSOR & NEWTON'S 


MOIST COLOUR 


28 Катнаоке Prace 


Moist Tube Colours, though somewhat wasteful and troublesome in use, are of 
assistance ns furnishing quickly a quantity of colour, and affording facilities for power 
of touch and vigour of effect. They should, however, be used within reasonable time, 
as they do not keep so long or so well as the ordinary solid or “Pan” form of Moist 
Colour. 


1s. each. 


Antwerp Blue Deep Chrome Naples Yellow Raw Umber 
Bistre Emerald Green Neutral Tint | Roman Ochre 
Blue Black Gamhoge New Blue Terre Verte 
Brown Ochre Indian Red Olive Green ‚ Vandyke Brown 
Brown Pink - Indigo Orange Chrome | Venetian Red 
Burnt Sienna Italian Pink Payne’s Grey | Vermilion 
Burnt Umber Ivory Black Prussian Blue Yeliow Lake 
Chinese White Lamp Black Prussian Green Yellow Ochre 
Chrome Yellow Light Red Raw Sienna 


15. ба. each. 


Brown Madder Leitch’s Blue Purple Lake { Scarlet Vermilion 
Crimson Lake (or Cyanine Blue) | Roman Sepia epia | 
Indian Yellow Mars Yellow Scarlet Lake Warm Sepia 


Neutral Orange 


25. each. 


Cobalt Blue | Orange Vermilion | Violet Carmine 


35. each. 
| Gallstone Rose Madder 


Aureolin Cadmium Orange NC 
Burnt Carmine Carmine Е | Green Oxide hrom. ARO 
Cadmium Yellow, Pale) French Blue (or | Indian Purple | Viridian 


Cadmium Yellow French Ultramarine)! Pink Madder 


5s. each. 
Mars Orange | Purple Madder | Ultramarine Ash | Smalt 


JAPANNED TIN BOXES OF MOIST TUBE WATER COLOURS, 


Containing 12 Moist Tubes £1 15.; 15 ditto, £1 11s. 6d.; 20 ditto, £2 25.5 
94 ditto, £2 12s. 62. ; 30 ditto, £3 133. 64. 
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WINSOR & NEWTON'S 
GLASS-COVERED MOIST WATER COLOURS 


FOR 


mination and Missal Painting 
` Decorative and Ornamental Work, &c, 


(See illustration on opposite page.) 
The complete separation effected by the Colours being contained 
in separate Gallipots, the protection afforded by the glass lids, and the 
y convenience of seeing tints through them, cause this form of colour 
і to be most usefulin all cases where it is of importance to avoid dust, 
dirt, and accidental admixture of tints, Winsor and NEWTON'S 
Glass-Covered Moist Colours, being preserved clean and unsullied 


while in use, have been adopted generally for Illumination, and all 
kindred arts, š 


Colours and Prices Same as those of Moist Water Colours in Pans, 
Pages 12 and 13. 


WINSOR & NEWTON'S 
FITTED BOXES 
OF GLASS-COVERED COLOURS AND MATERIALS 


Fo 


‚ Hluminatton any Missal Painting, 


DICORATIVE AND ORNAMENTAL WORK, &c. 


Half Guinea Вох, ees 


/ — Containing Seven Half Colours in Pans, and 
fittings, А d 


Gui Жуй d 3 
ы Box.—Containing eight Glass-covered Colours, and Materials. 
s & р SUN Box.— Containing twelve | ditto ditto. 
OX,— ontaining Sixteen itt it 
: ditto ^ ditto. 
Su Ju о о qe aue 
Materials, n ontaining twenty-four ditto and complete 


ем 


| igiti i ta eGangotri G 
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GLASS-COVERED MOIST WATER COLOUR, 


(See opposite page.) 
ile WINSOR & NEWTON’S 
at l^ JAPANNED TIN BOX OF COLOURS AND MATERIALS FOR 
xs 4 PAINTING ON GLASS, 
al \ Price £2 2s. 
„| WINSOR & NEWTON’S FRENCH POLISHED MAHOGANY 
CADDY LID BOX OF COLOURS AND MATERIALS FOR 
Meraldic Blagoning, 
Price £3 85. 
INDIAN INK. 
id 
G SUPER SUPER” INDIAN INK.—(Size ој Stick.) 
; Per stick HO, 
\ Good, small'size8Otothelb. 0 6 Best, larger, о р 5 @ 
Best, smullsize, » » 0 Best, larger, 3 ” 2 6 
perstick 7 б 


Very Choice “ Super, Super 
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PERMANENT CHINESE j| 


BOTTLE oF CHINESE WHITE. 
(Size of the bottle) 


Winsor AND NEWTON'S Oxide of Zinc, sold under the name of yA 
CHINESE WHITE. 


A peculiar preparation of White Oxide of Zine, the only eligible 
White Pigment for Water Colour Painters. 


а А00 
PRICE 1s. PER BOTTLE. 


It is now upwards of thirty-seven years since WINSOR AND NEWIOY 
turned their attention to remedying a want that was much felt by the 
Water Colour Painters of that day, viz.: ofa White that should combine 
perfect permaneney with good body in working. The invention and 
introduction of the pigment named by them ५ Chinese White” was the 
result, and its superior body and 
attracted the notice of the le 

The late Mr. J. D. H 


“Chinese White” Was firs ja prepared о к 

हर pute rst put into my hands, some years ago, I applied to one of ny 

our country, to anal: a а chemist rl piloso her is amongst the most distinguished 

reply was, that if И ЛЕ бе to tell me if I mi ght rely on its dara 
s ; * Е b rei i (У 

had nothing to fear on Account of ita dura A ever t дних 

Ever since that tim 


as been in use by 


as been used, Suffered fr 
tion the Complaints of Whites c 
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WINSOR & NEWTON'S 
WATER COLOUR LIQUIDS, MEDIUMS, &c ||| 


f ^ BOTTLE OF LIQUID COLOUR. YA 
(Size ој (ће bottle.) i 
E 
ille Liquid Indelible Brown Ink, for Outlines or for pond 4 
' Sketching . 0 5 ० о Я . perbottle | 1 6 
x Liquid Prout's Brown . ce © es A ka 
Liquid Sepia . А Fg NE SN zA | 1 6 e 
ХИ Liquid Asphaltum. (In bottles similar to illus- | 
ine tration on opposite page) . + + + i | a (0 
Liquid Carmine 5 у 5 | 16 
ely Liquid Indian Ink, for Architects, Surveyors, бе d | 10 
и Colourless Liguid Ох Gall тт D 5 » 10 
he Artist’s prepared Gum Water; pure, clear, and 
jed strong. . + + smallbottles. » 0 6 
i Ditto ditto middle bottles 5 о 9 
Ditto ditto large bottles . » 10 
al Water Colour Megilp . + ~ * > 16 
Illuminating Body, for Illumination, Missal 
‚1 Painting, &с b o 5 . . . » 16 
ite Raising Preparation, for Illumination, Missal 
8 Painting, бо. . ©: + ¢ o 16 
й Water Mat Gold Size . © >» per gallipot 16 
: Prepared Ox Gall . ааваа ЕА. YA 
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WINSOR & NEWTON'S 


FINEST 


BROWN OR RED SABLE BRUSHES 


IN QUILLS 


FOR 


WATER COLOUR PAINTING. 


ए 


a IS 


о 

El 

3 
= — NS : 


Татре Swan, 


WATER COLOUR SABLES IN Q JILLS, 
LE LLS. 
(Sizes of the Brush eS.) 
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WINSOR & NEWTON'S i 
і 
:6 FINEST BROWN OR RED SABLES ІМ QUILLS, | 
` ñ 
(See illustrations on opposite page.) 
Os WA Ре Я 
Crow. . each 0 6 Extra Small Swan. each 4 6 $ 
jJ) “Duck . s »„ 058] Small Dn. И 6 m 
V Goose. . » 1 0| Middle EN IE I 
| Extra Goose ‘5 OI 6 татав Bo gp 1) З ea 
\ Éi 
| B 
Es nu 
FINE SIBERIAN HAIR BRUSHES IN QUILLS, 
з. d ene 
Crow. 5 . each 0 2 | Extra Small Swan. each 1 6 
Duck & FS И Jb M26 
Goose . 3 . » © 6 | Middle d Br б 
Large nom O0 


CAMEL HAIR BRUSHES IN QUILLS: 


4 5. 4. | 5. б 
- Crow each 0 1 | Extra Small Swan . each 0 9 
Duck 5 : 2 Se COME БЕШ SE) I 0 

so à 0 2 | Middle HO ay, ; 

Goose . SEQ e 2 has ma oss 
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WINSOR & ‘NEWTON'S 
FINEST BROWN OR RED WATER COLOUR 
SABLES IN ALBATA.—FLAT. 


izes of the Brushes.) 


No. 1 ORT i а. AA 
» 2 > 1 OIN , 

» 8 OPE aea DIRE “3 d ` . each 3 4 

» 4, 4 m й Gm ° E с і 
N.B.—These Brushes Tae 3 5 


"ree ner]s o; hae. Handles, and are marked witl 
n their Albata Ferrules; 


О. Gurukul Капап Collection, Haridwar. Digitized By Siddhanta eGangotri бурап Кс 
Э | 
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AND LOCAL ARTISTS’ COLOURMEN, &c. E | 


DITTO.—EXTRA LARGE SERIES, 


5 ER 5, — (Siz fi ushes. 
FLAT SABLES IN ALBATA.—EXTRA LARGE seRtEs.—(Sizes of the Brushes.) 


sd 
. d. 2 
№. 1 cach бло] ход each n ° 
E Ue ROI UU" captum 
8 " 12 Ola 6 ВО 
, 


 Note.—Nos. 4, 6 and 6 made in Brown Sable only. 
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MM 
WINSOR & NEWTON'S 
FINEST BROWN OR RED WATER COLOUR 
SABLES IN ALBATA.—ROUND, 


Sao 


| š 
| у 


SS 


TT 


खः 


он 


» 16 7 


” 


» 20 


have Eltony Handles, and are marked with 
nerls on their Albata Ferrules, | 


д 3 ee 
N.B.—These Brushes 
three 
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| 


DITTO—EXTRA LARGE SERIES, 


— б ' ж с 


ROUND SABLES IN ALBATA.—EXIEA LARGE SERIES —(Sizes oj the Brushes.) 


= = == 


з. а. | No. 5 GE 
Мо. 3 each 12 0 | No. о each 18 0 


\ sd. 

| No.1 cach 6 0 19 0 
| » 2 » 9 01» 4 > 15 0 » й ” 21 
Note.—Nos. 4, 5 and 6 made in Brown Sable only. 
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ng, ог making colour notes. 


thus supplying a light and instantly available means of sketching, 
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Е В i ila | 
BROAD RED SABLE BRUSHES IN ALBATA, || 


BROAD RED SABLE IN ALBATA. (Size of the 1 inch Brush.) | 

20) 

4, 2, 1, 14, 2, and 24 inches wide. Price 5s. per inch. š 5 
T 41 4) رال‎ я, 2 | P 
—— -= t | 

SKY oR WASH BRUSHES. З 


(Sizes of the Brushes.) 


WASIT DYED SABLES IN ALBATA. 


$. 8. 
in, F ch 1 6 
Siberians in Tin, Flat each E 
; 
Ditto in Quill, Round » 

in. Е : 86 
Wash Dyed Sables in Tin, Flat or Round , 5 5 

| ” 9 


Ditto in Albata, Flat or Round 


FLAT CAMEL HAIR BRUSHES IN TIN, 
POLISHED CEDAR HANDLES. 


; i гі Price 104. per inch. 
2 o Ul oe а ich to 4 inches У ide. Price | 
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WINSOR & NEWTON, = 
usss 
ARTISTS’ DRAWING PAPERS, 


Messrs. Wiwson & Newton pay particular attention to 
this department of their business, and keep constantly on hand 
a very large and varied stock of first class Drawing Papers, 
comprising every description needed for the Fine Arts, 


. س 
EXPLANATION OF SURFACES.‏ 


N,—“Not”—or ordinary surface; having a slight grain, 
H.P.—“ Hotpressed "—or perfectly smooth surface. 

[3 | T | 

— Rough "—or very coarse surface: of large and open grain, 


ern AA 


ORDINARY DRAWING PAPERS (WHATMAN'S). 


SURTACES, SIZE (Per Sheet, 
Demy N. and HP, about 20 inches by 151 6 ५ 
Medium N. and НР. Hise | 174 | поли 
Royal N. and HP. in 94 й 19} | 0 4 
Imperial N. HP, and R. » 7908 з 223 | 0 6 
Double Elephant М. НР, and R. CONDE Pon 
Antiguarian NSE S) п 591 А 30} | 4 0 


ARTISTS’ SEAMLESS DRAWING PAPERS : 


” 


(WHATMAN'S). 
SURFACES, WEIGHT Per Sheet, 
Thick Imperial N. HP. 0 
Extra Thick Imperial №. HP, ER R 140 Е 1 
Bx. Thick Dble, Elephant No 140 S 2148 


GRIFFIN ANTIQUARTAN 
A PURE, 3 ; ^ 
MANET E apes CLASS HAND MADE DRAWING PAPER 
Y WHATMAN FOR WINSOR & NEWTON. 


hes by 31 ins, N. or В. Š . 75. Gd. 


N.B.—The initials of the T; 
1 t 
and at the corner of हल 


Рег sheet of about 53 inc 


irm (W.& N.) are in the Water mark: 
et is stamped their trade — 20 their trade mark (6 (Griffin). 


à G 
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سے 
OLD AND CHOICE DRAWING PAPERS.‏ 
Messrs. Winsor & NEWTON have succeeded in getting together‏ 
a choice stock of Whatman’s Drawing Papers of mature age‏ 
t |: о‏ 
PRICES, DOUBLE THOSE ON OPPOSITE РАСЕ,‏ 


(The Stock consists principally of extra thick Imperial and 
Double Elephant Papers.) 


Imitation Creswick’s Drawing Papers. 
Stout Imperial 1s. per sheet. Stout Double Elephant 2s. per sheet. 


J. D. Harding's Drawing Papers. 
Imperial 6d. per sheet. Extra Thick Imperial 1s. per sheet. 


Tinted Crayon Papers. (Machine made). A great variety of Tints. 
Royal 3d. per sheet. Imporial 5d. per sheet. Double Elephant 
84. per sheet. (Pattern Books on application.) 


Handmade Tinted Papers.—Stout Imperial 7d. per sheet. 


Vellum Paper. (A highly finished and toned Paper, resembling 
Vellum.) Extra Thick Royal 1s. per sheet. 


Hollingworth or White Pencil Paper.—Demy 14: Medium 24. 
» Royal 3d. Imperial 4d. Double Elephant 6d. per sheet. 
oyal 134. Thin Log 24. Thick 


Cartridge Papers.—Medium 14. В 
Thick Engineers’ 44. per sheet. 


Log 254. Thin Engineers’ 3d. 


Cartoon, or Continuous Drawing Cartridge Paper, 4 ft. 6 in. wide. 
Thick White 1s. per yard. Thin White 6d. per yard. 
ERATE DL c 
Outsides, Drawing Papers, various. 
141b. Parcels of variously assorted kinds and surfaces, 
n the parcels, and 


each 12s. 


(These Outsides have to be taken as assorted i 
cannot be specially selected.) 


H и 
__ Trading Papers. Tracing O = Papers. Tracing Cloth. Transfer Papers. 


B 
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38 
TURNBULL'S LONDON DRAWING BOARDS, 


ee ж 4 sheet, 6 she 
Foolscap 15 inches by 12 . each | 0 4/0 6,0 9| 1 0 
Demy ISS ро 6 | 0 9/1 0] 16 
Medium 20} „ БУ 3 0 9 [1.2/1 6]|5 3 
Royal 227 p р 1 011 6/2 Of 3 5 


TURNBULL'S MOUNTING BOARDS, 


| 3 sheet. 4 sheet. 6 sheet, 


з d.| & gd 4 
Demy . . 18 inches by 14 each | 0 5 | 0 6| 6 $ 
Half Imperial 51201 305 L ES 0 6/0 8| 010 
Jug 25 с ЕЯ 1075 то 
Imperial. 6 20028, > 201 1 0.1 1899 n Ed 
SUPERFINE MOUNTING BOARDS, ; 
^ 


3 sheet, | 4 sheet.) 6 sheet. 


ДАГ Imperial . 9 } inches by 14} each 0 3 0 4 0 Г 

Hoye ьо 23 " 18$ , |04/06/|08 

трема], 23} 213 0610 8! 10 

Double Elephant . 38j >? 56" > 210 | 5 
E > Ex i 


SUPERIOR PORTFOLIOS | - 


стоти 
SIDES, ROAN BACKS AND CORNERS, AND SILK STRINGS. + 


M ooo 
= ЕТ ito Dobie Бараш. = = to Double Elephant. 
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EXTRA THICK SOLID BLOOKS. 1 


WITH OR WITHOUT COVERS. 


x MADE OF WHATMAN'S EXTRA THICK PAPERS. 


| Solid Blocks | Solid Blocks 
Halt ца Жи, 
Each containing $2 Surfaces. (Caters ‘overs. 
DTE th 
16mo. Imperial . . TinchesbyS each 4 6 3 0 
» Double Elephant 9 5» бу» $ 0 4 3 
8vo. Imperial . КА Ке S33 TEE 7७४0 5 5 
Gmo. Imperial . оон Фо 10 6 7 6 
| 8vo. Double Elephant 12 » у 12 0 9 : 
| Ако. Imperial . TS he ЦИ 14 0 9 й 
3mo. Imperial . „д8 т = » x б d Е 
410. Double Elephant 18 » 19155 OA d 


^ Half ud ug жы कक Š KIONE ES о 


- 
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и. 
GRIFFIN ANTIQUARIAN SOLID BLOCKS 


WITH OR WITHOUT COVERS. 


“MADE or Winsor х NEWTON'S GRIFFIN ANTIQUARIAN, 


A pure, choice, and first class Drawing Paper of Whatman’s | 
Manufacture. 
Solid Blocks | e вина | 
-itl 5 ос 
Each containing 16 Surfaces. Half Bound without 1 | 
Covers, Covers, | 
5. d. 
8210. Imperial . . Sinchesby 3} each S 6 à ५ 
` 24mo. Imperial . MEIST » 4 6 3 6 
16mo. Imperial . of VLA hep И AES 5 6 4 6 
8r. Imperial. .10 4, 7 , 9 0 7 6 
16mo. Antiquarian . 12 HOS Sr MES 1210 10 6 i 
8vo. Double Elephant 12 , 9 , 4b- 0 19946 | 
4to. Imperial . 5010 › 10 б 18 0 [16 0 
, 8vo. Antiquarian . 15 a ee 8 24 0 21 0 
йо. DoubleElephantl8 ,, 12 ” |30 0 50 
Half Imperial . — ; 20 10 dro ss 86 0 |30 0 | 


BLOCKED ЗКЕТСН BOOKS. 


T k p 
EE DH are made like Solid Blocks, but with one edge 
Oo ЕЙ Bean and three edges pasted only. When these latter 

y being cut round in the usual manner, the Book 


becomes a “Sketch Book? instead of a “Block.” 


— л. 


MADE ов WHATMAN’S THICK PAPERS. 


16mo. Royal б д з. t. 
» Imperial ` pi inches by 43 . . each | 3 0 | 
Sv. Royal E ЩЕ г. 
» Imperial 2 оо ° E 
peria lA EE R 50 


Blocked Sketch B $ 2» 
£ ook. 5 
BRE oi И of Machine TINTED PAPERS are 


less in price — = c Оне the above. 


; 
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HALF BOUND SKETCH BOOKS. | 
YA 
LEATHER BACKS AND ELASTIC BANDS. p^ 
4) 
| 
8 
| 
WINSOR $ NEWTON - 
HALF BOUND SKETCH BOOK. pi 
| Made ог 4 
" Made of Machine 
` Whatman’s | Tinted ? 
| Papers. | Crayon A 
۸ | Papers. | 
x з. d. | з. 4. | 
Зато. Imperial . . 5 inches by 3) each Š 5 | " б e 
24mo. Imperinl . b e =з ныма = © | 
16що. Imperial . 7700५ MO ый LIA 
Svo. Royal ü sd ОИ 4 0065 
12mo. Imperial . о). xp 43 > a AC e 
8vo. Imperial . . 10 Du Uu eo Ars 
4to. Royal © Ш » 9 з ов 6 
4to. Imperial . . 14$ , 10. » | 
0 
г 
1 


SKETCHING FOLIOS, 


WITH JAPANNED TIN FRAMES. 


Half Bound, with Leather Flap, and Pocket for containing 
Loose Sketches or Reserve of Paper. 

а. з. а. 

5 4 ial . each 7 6 

+, 870. Imperial. . each 5 9 We Nan ian. „12 0 

5 

6 


4to. о 6 it i ў 
Gmo: pel. 1 м 8 8 PP 1 2 е x 6 alf Imperial 2, 


— — ај 
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TTS 
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т : 


< 


Сом 


| 
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O. Gurukul Капап Collec 


.. mme 


(6 HHHH. Estremely hard (for Engincer- 
| HHH. Very hard (for Architectural 


Я HH. Hard (for fine Outline Draw- 


Н. Moderately hard (for - 61, 


2 HB. Hard and Black (for free 


PA В. Black (for ordinary shading) 


[jj BBB, Very Black (for extra deep 


SEX 


yA BBBB. Extra Soft and Black (for йш, ү, 


5 | 4HtoBBasabovo . 3 . each A 


WINS о NEWTON & NEWTON'S 
GRIFFIN 
EXTRA CUMBERLAND LEAD 
ARTISTS’ DRAWING PENCILS 


“These Drawing Pencils are manufactured 
of the finest Cumberland Lead, warranted 
perfectly free from grit. As they contain 
double the quantity of Lead usually placed 
in Pencils of this description, they give forth 
a good volume of colour, and when in usg 
they work smoothly and evenly, and may be 


handled with perfect freedom. 


ing or Drawing on Wood) 
Drawing) 
ing) 
Р sketching) 
F. Very firm (for light shading) 
F. Firm (for fine Drawing) 
sketching) 


BB Soft Black (for deep shading) 


EHB, Extra Hard and Black (for) 
very bold sketching) 9i. 


shading) 


rich, deep shading) 


"ORDINARY CUMBERLAND LEAD 
DRAWING PENCILS. 


64. 


ЕНВ ana Puit 
BBBB™ unes 5 і б sl 


2 
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Š WINSOR & NEWTON’S 


IMPROVED POLISHED 
DRAWING PENCILS. 
S These improved Drawing Pencils are 
b" | strongly recommended for their richness of 
i | colour, variety of tint, evenness of texture, 
red and strength of Lead. They combine freedom | 
te | of handling with firmness of О | 
v Й can be cut to the finest point without fear of 
js | “If its being broken.) They are now in general | 
ri | ) iil] use with Artists and Professors of eminence, | | 
rna 4 ji on whose recommendation they have been I 
> ij | adopted by the Schools of Art, Colleges, and x | 
ja Mii; large Drawing Academies. 
Џ 
\ Ald | i POE ue 2 
- A Hi j Each 
= | Iy hard (for Engineer-| 
1 НН, Extremely hard (for Knginecr- 
p ЗЕ ing ог Drawing оп № ood) 
Я "Й HHH, Very hard (for Architectural 
ЈЕ КН Drawing) " 
m HH. Hard (for fine Outline Draw- 
wi ing) £ 
Gd, | $ H. Moderately hard (for ght! га. 
fd a sketching) ` 4 
ИИ: FF Very firm (for light shading) 
| | Е р Firm (for fine Drawing) 
aM HB Hard and Black (for free 
aly р sketching) ^ 
|| В Black (бог ordinary shading) У 
| | ВВ Soft Black (for deep shading) | A 
ck (for) t 
E Extra Hard and Bla ( { 
9i. | HB. very bold sketching) m Ad. L 
ВВВ Very Black (for extra deep 
| A shading | 
||| E i Black (for 
| Extra Soft and Blac ба. 
Is ||| BBBB. full, rich, deep shading) 5 
| | 3 й 
=> | | | 16 B Ditto with very broad Lead . 94. d 
|| | 1 8 — س‎ А ч 
M 


ACCOUNT BOOK, REPORTER'S, COMPASS, 
POCKET BOOK, PROGRAMME, COLOURED, 
AND CHALK PENCILS. ? 

k^ 
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WINSOR & NEWTON, 5 DON; 


EA AMOR LL, — EN 
J. D. HARDING'S DRAWING PENCILS, 


Medium, Soft, Extra Soft . т š 


Hard, 


Case of 6 complete . . о a а ; 


>>> 


HOLDER WITI LE, 


COMPLETE WORKING SET, 
holders with propelle 
containing the forego 


J. D. HARDINGS 


PATENT LEAD TABLETS 


AND 


PATENT STUMPS. 


WINSOR & NEWTON, SOLE MANUFACTURERS. 


By means of these TABLETS, the dry, ineffective 
drawing ordinarily produced, is exchanged for some- 
thing more akin to painting in Black Lead, and effects 
can with them be obtained, which are not within the 
compass of the Lead Pencil. 


Oe 


The Stusr is constructed on a novel principle, 
being a slightly curved handle with an elastic foot of 
whalebone covered with leather. This form admits 
of the stump being used with great freedom, its ap- 
plication ranging from a fine edge or line to the 
broad and even Sweep of the full surface of the 
leather, the stump itself being free from the ridges 


which cause inequality in the working of the ordinary 
ones. 


е 
aa 
PRICES. 
Each 
One, two, and three star, and extra hard . 5 


Tablets , 
Extra soft ditto 


Ona 0 6 
075) DON 09 
Holders (with propellers) , . 16 
Stumps (two sizes, as described above) 0 8 
Box with file and pad complete 2 6 


Ts; two stumps 
ing. Price i а. 


яру 5,омтанун Є ^f 


N 


ш 
ë 
= 
e 


> comprising two each one; two, and three star Tablets; three 
; box with file and рай ; and japanned box 
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CRAYONS, tc. 


Best Hard Pastel Crayons—Boxes containing 12, 1s. ; 18, 15. 64. ; 
24, 25.3 30, 2s. 6d.; 36, 35.; 48, 4s. 

Soft French Crayons—Boxes containing 26, 3s. 6d.; 42, 58.3 
56, 7s. 64.; 62, 108. Gd. й 

Conte Crayons,—Square, per dozen, 64.; Round, per dozen, 1s.; 
Round Glazed, per dozen, ls. 64.; in Polished Cedar, per 


dozen, 2s. 


Сплисолт, ITALIAN CHALE, WHITE CHALE, RED CHALE, 
LITIOGRAPHIO CHALK, STUMPING CHALE. 


س 


LEATHERWORK, &c. 


Round Leather Pencil Cases, Small, 9d.; Middle, 1.5 Large 
1s. 6d. 

Flat ditto, Lettered, Small, 2s.; Middle, 2s. ба. ; Large, 3s. 

Folding Morocco Pouch Cases, Small, 4s.; Large, 5s. 

Ditto, with Colour Box Pocket, Small, 75.; Large, 9s. 

Best Leather Stumps, from 2d. to да. each. 

Best White Paper ditto, 3d. each. 


айс рл Ie es 
Sketching Bags. 


(Of light weight, but strongly made ; and complete with straps and 
spring swivel fasteners.) 


Designed to contain a Dox of Moist Water Colours, Water Bottle, 
Block, Sketch Book, Brushes and small Sundries. 


| £ s. d. 
Вуо. Imperial size, of waterproof russet brown or * Mail | 2 
Bag,’ canvas оао 9. 9 ` нов 1 
1 i 1 ditto . 116 
4to. Imperial ditto ditto ee 
8yo. Imperial size, of enamelled black leather - * * | > m 
pq C UM — Imperial ditto ditto . .12 2 
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CHINAWAR E. 


6 meh Oval or Oblong 

Palettes. o . each 0 9 
7) ditto “ditto „ 011 
S ditto ditto 
9 ditto ditto . , 
TOM ditto . ,, 1 6 


6 inch Square plain 
flat Tiles Я 
8 ditto ditto 
10 ditto ditto 


HHS 
DO 


3 Square divided flat 
Tiles : » 0 6 
E 6 ditto ditto m- 3b T6) 
9 ditto ditto р db б, 
12 ditto ditto 328220 
\ 
No. 1 Nests of Cabinet, 
= paucos с регве 1 3 
No.2 ditto, » 16 
No.3 ditto . 2:0 
Хо. 1 ditto (in 
morocco case), ^ 3 
No.2 ditto: dio, лд 
No.3 ditto ditto mn.» (0) 
3} inches by 21 Tiles 
(Bartholomew's) . 6 
2 inch Saucers (Wool > 
wich) , ` oom 0 A edito "dito . , 09 


WINSOR а 


3 Division Slant 
4 ditto 
5 ditto 
6 ditto 
8 ditto 
2 ditto 


Centre Slant 


Вох ог 3 Slant Well 


Slabs. У 


5 Slant Well Slabs 


Хо. 1 Ink and Colour 

Slabs : D 
No. 4 ditto ditto. 
No.11 ditto ditto. 
No. 11) ditto ditto . 


Round Slant and Basin 
(for Architects’ Of- 
fices, бос.) ° о 


1 inch Round Tinting 

Saucers . З 5 
ditto ditto 

2 ditto ditto 

2} ditto ditto 

3 ditto ditto 

4 ditto ditto 


TT < шш 


@ 
2. 
=> 
: о 
£j 
Saar 2 
= 
< 
& 4. Ч 
. cach 0 6 = 
» 09 E 
э 109) Е 
» 13 
iy de x я 
» HMM р 
B 
» 0 9 F 
= 
= 
> 
„ 06 
166 29 
» = 
= 
[< 
„ 04 Е 
5 0 6 Е 
0 9 - 
” x 
> 10 
c 
f 
each 3 6 ‹ 
\ 
/ 
| } 
cach 0 17 | 
01 
” 01} 
ol 
p 
» 05 


gi 
ба 
2 
о 
а 
= 
< 
Un 
5 
Si 
~ 
= 
o 
са 
x 
m 
= 
= 
> n 
= 
© 
= 
= 
= 
= 
оё 
са 
о 
[92] 
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WINSOR & NEWTON, ш. 


—— mz 


АА 


BEST LONDON МАРЕ ES 
C N T ~ 
MATHEMATICAL INSTRUMENTS 
Fi 
A 
Si 
Е 
G 
B 
P 
у === D 
WINSOR а NEWTON 
YOUR GUINEA BOX. — 
Boxes FITTED COMPLETE; AT FOLLOWING PRICES, VIZ. :— у 
HALE-GUINEA—ONE GUINEA—ONE GUINEA AND A-HALF— 
Two GurxrAs—Two GUINEAS AND A-HALF—THREE GUINEAS— B 
THREE GUINEAS AND A-HALF—FOUR GUINEAS—IIVE GUINEAS. I 
SEPARATE INSTRUMENTS. Each, I 
$. 8, 
Drawing Pens—Ordinary (Хо, 1) о . . . | 26 I 
3 Ivory handle, Lift up nib (No. 2) А 46 I 
Fo Electrum, Ivory Handle, Lift up nib (No, 3) 56 Y 
Dividers — Brass; Steel Joint (No.4 . ç o 26 \ 
in Brass, Sector Joint (No. 5) N à б ० £ 1 
P. Electrum, ditto (No. 6) З Е o б OG 
~ > Brass, Hair Points (No. 7) д а а . 18 1 
7 Electrum ditto (No. 8) о 5 5 . 10 б Ë 
Compasses—Brass, Steel Joint; Half set (Хо. 9) . . б 150 
> De slip shanks; ditto (No, UN . ° ae 
О» ectrum, Sector Joint, with bar; Half set, in Case (No, 11 .| 516 1 
Lai al Compasses, Brass, in case (No. 19) у i ? 49 1 
Napier Compasses, Electrum, ,, (No. 13) . | 18 0 
D. Complete set ditto (No. 14) Je 1 
Шаг Compasses, ditto 2 (No.15) | x 5 | 31 6 
Ds _ With bars ditto < (№, 16 2 Gu 
1 хороос Compasses, ditio: ~ (No. Do) й |43 0 
s ах Compasses, with needles, Electrum, in EN (No 18) . . -| 63 ' 
ow E Pen or Pencil (No 19) х 3 j 35 ( 
» 1110, ditto топла poi 5 š x г 46! । 
й Diet, dus quM m m b о 5 di 
> Ditto ditto double jo; VT з io : 
x Spring, Set nee + Ya Mp points, in case (No. 22, а" | 
» Ditto, 08० “to hota 2 e омии Mash | QUARC s NE 0 | 
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š i 
METALLIC SUNDRIES. 


Fine Gold Shells, each, 4d., 6d., 9d., and 1s. 

$ Saucers, » 9d., 2s., and 4s. 

37 Cakes, „ 5s. 6d. 
Aluminium Shells, „ 34.; Saucers, 1s.; Cakes, ls. 
Silver » „ 34.; у Кш Ts KE 
Fine Gold Ink, per Bottle, 15. 64. 
Gold Paint, Small Bottles, 15. 64.; Large ditto, 4s. 
Bronze, Gold Paper, Gold Leaf. 
Portcrayons—Brass, 44. and 6d. ; Albata, 9d. each. 
Drawing Pins, 64., 1s., 15. 6d., 2s., and 2s. 6d. per dozen. 


VARIOUS SUNDRIES. 


Burnishers, Small size, 1s. 64. ; Large, 2s. 64. 

Ivory Palette Knives, each, 9d., 1s. 6d., 25., and 2s. 6d. 
Ivory Tracers, Small, 94. ; Large, 1s. 6d. 

Ivory Brush Rests, 64., 15. and 2s. 

Prepared Ivories, from 8d. to 12s. 

Water Glasses—Ordinary, 9d.; Large <“ Artists,” 18. 6d. 

Best Bottle and Patent Rubber, from 34. to 64. per piece. 
Ink and Pencil Eraser, 64.; Indian Rubber Pencils, 4d. 
Sponge— Ordinary, from 3d. to 64.; Fine Cup; from 25. to 3s. 64. 
Indian Glue—in Sticks, 2d.; Liquid Glue, 3d., 6d., and 1s. 
Pens—Crow Quill, 1s. per bundle; Steel Lithographie, 2s. per card. 
Emery Paper, 2d. per sheet; Glass Paper, 14. per sheet. 
Pencil Sticks, 3d. and 64. per dozen. 


cce аа 

tho after portion of the: 
94), Easels (Page 89), Ë 
Sketehing Tent (Page 92), 
Curves and Rules (Page 95), 


N.B.—The following will bo found in 
Catalogue, viz, Drawing Boards (Page 
Sketching Stools and Seats (Page 91), । 
Sketching Umbrella (Page 92), Sguares, } 
Erasers and Knives (Page 84). 4 
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PUBLICATIONS. 


= 


WINSOR & NEWTON’S 
ONE SHILLING 


N THE х: І 
HANDBOOKS ON THE ГІМЕ ARTS, 
WITH ILLUSTRATIONS, &e. 
We 1 
For List see outside Wrapper page, 
I 


WINSOR & NEWTON’S 
25. ва. BOUND 1 
HANDBOOKS ON THE FINE ARTS, 
WITH ILLUSTRATIONS, бос. 


Sketching from Nature.—Comprising the Art of Sketching from 
Nature, and Hints for Sketching in Water Colours from Natur. 
Landscape Painting in Water Colours.—Comprising the Art of 


Landscape Painting in Water Colours, and a System of Water 
Colour Painting. 


y 


Marine Painting.—Comprising tho Art of Marine Painting in 
Mister Colours, and the Art-of Marine Painting in Oil Colours. 
Portrait Painting.—Comprising the Art of Portrait Painting in 
Fi Water Colours, and the Art of Portrait Painting in Oil Colours. 
igure Drawing.—Comprising the Art of Figure Drawing, and an 
Artistic Treatise on the Human Е А 
Transparency Painting. 
Linen, and the Art of. 


Е 


igure. 
—Comprising Transparency Painting 01 
Transparent Painting on Glass 
Arti ti t т ing on ass. Ў 
оошу of Animals.—Comprising the Artistic Anatom) 
аа amd Vom and the Artistic Anatomy of the Horse. 
Dablon.—Comprising Manual of Illumination and Companion: 


Perspective.—Comprisi i 
š prising the Е, 7 q 108 
Models and their unm е Elements of Perspective, and Dram 


UTER РОМЕО 
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J. D. Harding's Works. 


EDITED BY W. WALKER. 


Lessons on Art.—Imperial 8ro. Bis 
Bound te Cloth, or Six Parts complete . Ç s "EYE 
Each Part separately — . ^ T 3 E Я . 2 6 
Lessons on Trees.—Imperial 410. 
Bound in Cloth, or Six Parts complete . 5 5 . 15 0 
Each Part separately — . T с , Я е ~ 213 
. Elementary Art.—Imperial Шо, 
Bound in Cloth — . 5 1 А 5 5 2s B 0 
Early Drawing Book.—Imperial 8vo. 
à Bound in Cloth о - а 5 10 6 
Six Parts complete . 5 ` 5 5 o 5 > 0.19 
| Each Part. . 4 . Ç й с оо A Q 
nt Pencil Sketches by J. D. Harding. 
š Nine Autotype fac-similes mounted and in Imperial 
of Portfolio complete A e BU.) 
R Lessons on Animals and Figures. у 
As applied to Landscapes. By W. Walker. Imperial 870. " 
n Bound in Cloth » 5 9 5 5 MO Ce 
| Field’s Chromatography. Demy Svo. — 
д А Treatise on Colours, Т. Salter'a Edition. 
Bound in Cloth — . D 5 0 У oe ९7 21 0 
n " Cave T ы 
Mural or Monumental Decoration. By W. Cave homas. 
р Demy 8уо. Bound in Cloth  . о 5 cem . 16 0 
Barnard’s Trees. Imperial Folio, 22 by 15. 
у The Work, 30 Plates and letterpress complete . 42 0 
Half Bound, handsomely, in one Vol. 2 Н 


Separate Parts of 10 Plates and letterpress 


The Art of Figure Drawing. By Т. H. Maguire. і 
_ стави sto Bound CO SS 4to. Bound in Cloth, with 30 full plate illustrations 42 
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í 
TURNER’S ‘LIBER STUDIORUM; 
1.—Mountain and Marine Subjects. р! 
JI.—Architectural and Historical Subjects. M 
III.—Pastoral and Elegant Pastoral Subjects. Ш 


Being the Complete Series of Autotype Prints of these well. E 
known Studies, seventy-one т number, reproduced from an early Е 
Subscriber's Сору of the Work in the best ои The Plates 
are printed in Sepia, as nearly as possible the colour of the original, 
and are guaranteed to be ABSOLUTELY PERMANENT. For the conve. 
nience of Purchasers the Series has been divided into Three Volumes, 
in the way in which the Artist himself classified them. They thus 
furnish excellent manuals for all Students of Art. 


Handsomely bound in Cloth in Three Volumes, 4to. Imperial size, 


Ld. і 
Single Volumes . . . . > each | 2 2*0 
The Work complete in Three Volumes 550 
Р 
si 
i 0 
^ 
LAUDE’S ‘LIBER VERITATIS: E 
^ Р 
A sey й 
Se А А Selection, of Seventy-two Autotype Prints of the choicest 
Examples of this valuable Work. Forming a Companion Series to 
T'urner's ‘Liber Studiorum. Reproduced in Autotype from the 
Etchings by RICHARD Barro. For the convenience of Purchasers, 
the Series has been divided into three volumes containing : 
T.—Marine Subjects. 
IL—Landseapes. 
III.— Pastoral Subjects. Ren 
f 


Handsomely bound in Cloth in Three Volumes, 4to. Imperial sizè: 


Single Volumes.» , Š |a 
The Work completo in threo Volumes 


oot 


ex to^ 


` 


— 
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SIR JOSHUA REYNOLDS. 


A Selection from the Works of Sir 
Proofs (by the most eminent Contemporary P 
Museum. Mounted on Half Imperial tinted boards. This SCHON 
is invaluable to all who study Portraiture, and contains one hundred 
and fifty Autotype Prints in three volumes complete, 


Each Volume (Half Imperial size) . ; З 3 71 T3 
3 Volumes completo Ç А 7 5 


0 AN ARCHITECT'S NOTE-BOOK 


IN 


^ SPAIN. 


Principally Illustrating the Domestic Architecture of that Country. 


і 
0 
0 ВУ M. DIGBY WYATT, M.A., F.S.A., &c., &c. 

А Series of one hundred admirable Sketches, which that accom- 
plished Architect, Sir Digby Wyatt, made in Spain, in 1869, from 
subjects as novel in character as they are important for the History 
of Architecture in that country. Each Sketch is accompanied by 
Critical Notices, in which Sir Digby explains the salient points of 
interest which he observed in the subjects selected for illustration. 
Post 4to., with 100 Autotype Reproductions of the 2 з. а. д | 

at Author's Sketches рт pp O е 
to 
he Z= 
7 BRUSH-NOTES IN HOLLAND 
BY ROBERT TAYLOR PRITCHETT F.S.A. 
' А Series of Nineteen Sketches, One Volume, half imperial, 
handsomely bound, with Explanatory Text. д sf 
20, ( These Sketches are admirable examples of facile execution, and 
are most faithfully rendered in Autotype- 
Е і gs d 
T 5 5 0 
0 | he Volume complete La 
| 
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STUDIES 
FROM 


THE GREAT MASTERS. 


A vory carefully selected Series of Autotype Prints, reproduced iy 


fac-simile from Drawings in Chalks, Pencil, &c., by the Great Masters, 


In Parts (Но. Impl.) each containing Six Studies, per Part 5s, 04, 
The Work, bound complete (containing 48 plates) £1 5s. 


Parts 1, 2, 3. STUDIES OF HANDS. 


After Drawings by Andrea del Sarto, Bouchardon, Caracci, Coypel, 
Domenichino, Albert Diirer, Greuze, Holbein, Lesueur, Lebrun, 
Michael Angelo, Raffaelle, Rigaud, Rubens, Vandyck. 


Part 4, STUDIES OF FEET. 
After Drawings by Andrea del Sarto, Coypel, Lebrun, Miers, 
Michael Angelo, Raffaele. 
Part 5, STUDIES OF CHILDREN AND YOUTHS. 
After Drawings by Boucher, Carlo Dolci, Correggio, Dürer, Fr 
Bartolomeo, Raffaelle. 
Part 6, STUDIES OF NEADS AND CHILDREN. 
After Drawings by Andrea del Sarto, Bouchardon, Coypel, Zucchero: 


Part 7. STUDIES OF INFANTS AND YOUTHS. 
After Drawings by Boulogne, Carlo Dolci, Lebrun, Raffaele. 
Part 8. STUDIES or HEADS, CHILDREN, YOUTHS. 


After Drawings by Boucher, 


› Bouchardon, Correggio, Caracci, Lebrun 
Rubens. 5 


Å 


r 
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पुस्तक-वितरण की तिथि नीचे अंकित है 
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